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COMPULSORY SUBJECTS:
COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/ESTU1/22 | Course title: Aesthetics of Art 1 (profile subject)

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 4

Recommended semester: 2th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The form of completion of the course is an exam.
To successfully complete the course, it is necessary to complete three components
1. Writing two continuous papers (6th and 13 week semester) - max 30b
2. Submission of semester work - max 20 points
1. To successfully complete the course, the student submitsa seminarpaper in the 12th week of the semester,
which will include the application analysis and critical assessment (or comparison) of the methods and
theoretical approaches, including citations and paraphrases in the range of atleast 5 NS
2. Oral exam - max 50 points

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):
A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%
B - very good (above average results: 1.5) / 89.99 - 80.00%
C - good (average results: 2) / 79.99 - 70.00%
D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%
E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%
FX - insufficient (additionalwork required: 4)/ 49.99 and less%.
Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeksx 2 h =26 h
2. [Each week of the semester the student prepares for the lesson in correspondence with the read text,
prepares short notesand will participate in a discussion 11 x 1 h=11h
3. Independentindividualstudy of study materialsand preparation for continuous papers 11x2h = 22h
4. Preparation of seminar work 24 h
5. Preparation for the exam and passing the exam 38 h.
Total- 4 credits - time required - 121 hours

Learning outcomes:
Knowledge - Graduate of the course Aesthetics of Art 1:
- knows the methodologicalprinciples and theoretical foundations of contemporary aesthetics
- knows the aesthetic potential of ant;
- applies an appropriate method to describe and explain the aesthetic potential of a work of art.
Skills- Graduate of the course Aesthetics of Art 1:
- explains the work of art from an aesthetic point of view;
- identifies the basic properties of the aesthetic potentialof the work;
- interprets the work of art from an aesthetic point of view.
Competences - Graduate of the course Aesthetics of Art 1:
- usesthe acquired knowledge and skills from the subject Aesthetics of Art 2 to examine new contexts of a
work of art;
- chooses theright terminology to express current attitudes.
The educational outcomes of knowledge are verified in a written work on theory in the 6th and 13th week of the
semester.
The educational outcomes of skilland competence are verified in the written work practical part - seminar reflection
in the 12th week of the semester.
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Course content:

. Historical overview of aestheticapproachestoart;

. Art of the 20th and 21st century. as an aesthetic problem;

. Art of the 20th and 21st century.as a historical and morphological problem;

. Contemporary artin the context of multicultural and global culture;

. The problem of "art without aesthetics";

. Art as a form of communication;

. Aesthetic themein artfrom the author's position: aesthetic availability of artistic material;

. Aesthetic theme in art from the position of the recipient: aesthetic availability of artistic material;
. Aesthetic potential of art form;

10. Relationships between aesthetic theory and theories of individual types of art;

11. The problem of the ontological status of a work of artin the age of reproductive technologies;
12. The problem of evaluatinga work of artin the age of reproductive technologies, globalism, multiculturalism

OO0 NO O WN P

Odporucana literatira:

Adorno, Th., W., 2020. Estetické teorie. Panglos.

Adorno, Th., W., 2009. Schéma masové kultiry. Praha: Oikoymenh.

Benjamin, W., 2013. Aura a stopa. Bratislava: Kalligram.

Ciporanov,D., Kulka, T., eds., 2010.Co je uméni? Texty angloamerické estetiky 20. stoleti. Praha: Pavel
Mervart.

Danto, A., C., 2021.Po konciuméni.Praha: Academia

Derrida, J., 1999. Gramatologia. Bratislava: Archa.

Didi-Huberman, G., 2006.Pred ¢asom.Bratislava: Kalligram.

Goodman,N., 2007.Jazyky uméni a tedrie symbold. Praha: Academia.

Kopc¢akova,S., 2020. Aktudlne otazky hudobnej estetiky 20.a 21. storocia. PreSov: FF PU v Presove.
Levinson, J., 2016. Aesthetic Pursuits: Essaysin Philosophy of Art. Oxford: Oxford University Press.
Makky, L., 2019. Od zaciatku po koniec a eSte dalej. Umenie v definicnych suradniciach. PreSov: FF PU
Vv PreSove.

Makky, L., 2021. Osudy umenia v 20.a 21. storo¢i: Kapitoly z estetiky. PreSov: FF PU v Presove.
Manovich, L., 2018.Jazyk novych médii. Praha: Karolinum

Parilikova, E., 2021. Nddej umenia v dobe hyperestetiky. Antropologické aspekty si¢asného umenia. Cerveny
Kostelec: Pavel Mervart.

Perniola, M., 2000. Estetika XX. Stoleti, Praha: Karolinum.

Rorty, R., 2000. Filozofia a zrkadlo prirody. Bratislava: Kalligram.

Rorty, R., 2006. Filozofické orchidey. Bratislava: Kalligram.

Shusterman, S., 2003. Estetika pragmatizmu: Krdsa a umenie Zivota. Bratislava: Kalligram.

Soskova,J., 2008.. Filozoficko-estetické reflexie posthistorického umenia.PreSov: FF PU v Presove.
Soskova,lJ., eds., 2009. Studia Aesthetica, XI.: Sicasné umenie v medzidisciplindrej komunikacii. PreSov:
AFPhUP.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation
Total number of students evaluated: 33

A B C D E FX
24% 36% 18% 15% 3% 3%

Lecturers: prof. PaedDr. Sldvka Kop¢akova, PhD.

Date of last change: 4. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/EMUZU/22 | Course title: Aesthetics of performing arts

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 4

Recommended semester: 1th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

The subjectis evaluated continuously. (see PWD)
To successfully complete the course, it is necessary to complete 4 components:
1. Joint lectures and seminarmeetings.
2. Elaborationand presentation of seminarwork (scope: 3-5 NS). He chooses one art (music or theater).
3. The studentstudies the assigned professional literature and study materials.
4. Knowledge test in the pre-credit (12th) week of the semester. The evaluation will be given in the 13th
week.

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/ 49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 h = 26 h.
2. Study of professionalliterature - 30 h
3. Inthe pre-agreed week of the semester, the student preparesand submits a seminarpaperon the assigned
topic. He will present a substantial part of it at the seminar together with a PWP presentation and the
following discussion - 30 hours.
4. Independentindividualstudy of study materials - 12 weeks x 2h = 24 h.
Total- 10 credits - time consuming - 120 hours

Learning outcomes:
Knowledge - Graduate of the course Aesthetics of performing arts:
- is familiar with current issues aesthetically related to music and theater;
- applies interdisciplinary links of aesthetics of interpretive arts to aesthetics, musicology and theatrology,
psychology and sociology;
- is familiar with the basic lines of the development of aesthetic thinking about music and theater;
- compares and analyzes the basic aesthetic directions and norms created on the basis of experience from
the creation and perception of performingarts (music, theater, marginaldance arts in synthesis with them).

Skills- Graduate of the course Aesthetics of performing arts:
- usesand applies theoretical conceptsand categories of aesthetics in application to the performing arts;
- perceptually analyzesmusicaland theatricalworks of art and expressions;
- verbally interprets the basic stylistic elements and compositionaltechniquesof 20th century music;
- verbally interprets the basic stylistic elements and directions of theatricaland staging work.

Competences - Graduate of the course Aesthetics of performing arts:
- formulatestastefuland aesthetic judgmentsas a result of its reception activities (selected musical works
and theatrical productions);
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- defendshis knowledge in discussions in seminar classes.

The educational outcomes of knowledge are verified during the elaboration of tasksassigned and evaluatedby the
teacherduring the semester and on the basis of the quality of the elaborated seminar paper presented and submitted
in the agreed week of the semester. The educationaloutcomes of skill and competence are verified on the basis of
perceptualactivities and their verbalinterpretation within joint seminarhours.

Course content:

1. Musical aesthetics, concept, disciplinary relations, basic categories.

2. Qutline of the development of musical aestheticsin the cultural-geographical context: Asia, Front East; Europe
- Antiquity.

3. Musical aestheticsin the Middle Ages and the Renaissance.

4. Development lines of musicalaesthetics in the period of baroque, classicism and romanticism.

5. Terms: musical art, musical work, definition of music. Musical thinking and emotions, musical content, form,
structure, musical beauty. Type vs form. Style in music.

6. Main developmentdirections in musical aesthetics of the 20th century.

7. Aesthetics of theatre, concept, interdisciplinary relations, basic terminology.

8. Development tendencies of theatre aesthetics in the European culturalenvironment.

9. Aesthetics of perfective art. Terms: performance, happening, site-specific, event,environment.

10. Aesthetics of performativity. The concept of performativity.

11. Historical outline of the development of performative art.

12. Main development directions in the aesthetics of theatre in the 20th century.

Odporucana literatira:

Adorno, T. W., 1964.0 fetiSovém charakteru v hudbé a regresi sluchu. In: Divadlo. Ro¢. 15,¢. 1,s. 16-22;¢. 2,
s. 12-18.

Adorno, T. W., 1969. Hudba na provazku.In: Hudebni véda.Ro¢. 6, ¢. 1,s. 92-101.

Adorno, T. W., 1970. Potize pii chapaninové hudby. In: Hudebnirozhledy.Ro¢€. 23, ¢. 5,s. 222-228.
Brejka,R., (1996-1999). Vybrané kapitoly z dejin hudobne;j estetiky I. I1., ITI. Bratislava: VSMU.
Bemstein, L. 1996.Co vyjadiuje hudba? In: O hudbé. Praha: Nakl. Lidové noviny, s. 13-35.

Brockett, O. G. a Hildy, J. F., 2019.D¢jiny divadla.Praha: Divadelni ustav.

Carlson, M., 2006. Dejiny divadelnych tedrii. Bratislava: Divadelny tstav.

Dahlhaus,C., 1969. Lesk a bida elektronické hudby.In: Hudebnirozhledy.Ro¢. 22, €. 5,s. 154-156.
Eco, U., 1988.Sémiotika divadelniho pfedstaveni.In: Dramatické uméni, ¢. 2, s.44-53.

Eco, U., 2004. Teorie sémiotiky. Brno: JAMU.

Eggebrecht, H. H.,2001. Hudba a krasno.Praha: Lidovénoviny.

Elschek, O., 1984. Hudobna veda sticasnosti. Bratislava: VEDA.

Fischer-Lichte, E., 2011. Estetika performativity. MniSek pod Brdy: NA KONARI.

Fischer-Lichte, E., 2021.Uvod do divadelnych a performativnych §tadii. Bratislava: Divadelny ustav.
Fukac,J., 1989. Mytus a skute¢nost hudby. Praha: Panton.

Gajdos,J., 2005.0d techniky dramatu ke scenologii. Praha: AMU.

Gajdosova,E., 2017.Sucasny tanec. Bratislava: Divadelny ustav.

Gerzova, J. - Hrubanicova, I.,1998. KlIicové terminy vytvarného umenia druhej polovice 20. storoCia.
Bratislava: PROFIL.

Godar, V., 2000.Kacirske quodlibety. Bratislava: Music Forum

Hanslick, E., 2010. O hudobnom krasne. Preklad 15. nemeckého vydania. Bratislava: Hudobné centrum.
Hindemith, P., 2008. Skladateliiv svét. Jeho obzory a hranice. Praha: AMU.

Horak, K., Pukan, M., Kusnirova,E. (eds.), 2011. Reflexie divadla,divadlo reflexie. Presov: FF PU.
Jiranek, J., 1996. Hudebni sémantika a sémiotika.Olomouc: Vyd. UP v Olomouci.

Jovi¢evi¢, A., Vujanovié, A., 2012. Uvod do performativnych §tadii. Bratislava: Divadelny tstav.
Kopc¢éakova,S., 2015. Hudobna estetika a populama hudba. PreSov: FF PU.

Kopcakova,S., 2020. AktudIne otazky hudobnej estetiky 20.a 21. storoc¢ia. PreSov: FF PU.

Kresanek, J., 1980. Uvod do systematiky hudobnej vedy. Bratislava: SPN.

Langerova,K. S., 1998. O vyznamovostiv hudbe. Genéza umeleckého zmyslu. Bratislava: SNEH.
Lehmann,H.-T., 2007. Postdramatické divadlo. Bratislava: Divadelny tstav.

Levinson, J., 2011. Music, Art, and Methaphysics. Essaysin Philosophical Aesthetics. New York: OUP.
Lissa, Z., 1982.Nové studie z hudebni estetiky. Praha: Supraphon.

Osolsobé, 1., 1988.Jméno Eco a sémiotické zahady divadla.In: Dramatickéuménti, €. 3, s. 37-45.
Pavis, P., 2020. Analyza divadelného predstavenia. Praha: AMU.

Polak, P., 1974. Hudobnoestetické nahl'ady v 18. storo¢i. Od baroka ku klasicizmu. Bratislava: VEDA SAV.
Polednak,I.: Hudba jako problém estetiky. Praha 2006.

Scruton, R., 2009. Hudobna estetika. Bratislava: NHC.
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Schechner, R., 2009. Performancia: teorie, praktiky, ritudly. Bratislava: Divadelni ustav.

Schonberg, A., 2004.Styl aidea. Praha: Arbor vitae.

Stravinskij, I., 2002. Hudobna poetika. Kronika méjho Zivota. Bratislava: Hudobné centrum.

Simkova, Sofia,2015. Tendencie suasného (zapadného)divadla. Bratislava: Vysoka $kola muzickych umeni.
Simkova, Sofia, 2019. Divadlo prekradujiice hranice. Chéreau — Mnouchkine — Wilson. Bratislava: Divadelny
ustav.

Stofko, Milo§, 2007. Od abstrakcie po Zivé umenie. Slovnik pojmov modemného a postmodemého umenia.
Bratislava: Slovart.

Vicar, J. a Dykast, R., 1998. Hudebni estetika. Praha: Akademie muzickych uméni.

Vaclavova,D., Zizka, T. a kol., 2008. Site-specific. Praha: Prazské scéna.

Vostry, Jaroslav,2012. Scénovani v dobé vSeobecné scénovanosti. Uvod do scénologie. Praha: KANT.

Zoltai, D., 1983. Dejiny hudobnej estetiky. Etos a afekt. Bratislava: Opus.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation

Total number of students evaluated: 38

Assessed studentsin total: 0; is an innovative modification of t. j. for a new discipline without history.

A B C D E FX
0% 0 % 0 % 0 % 0 % 0 %

Lecturers: prof. PaedDr. Slavka Kopcakova, PhD.

Date of last change: 4. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/EVIZU/22 | Course title: Aesthetics of Visual Art

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contact learning

Number of credits: 4

Recommended semester: 2

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with an interim assessment.
To passthe course, three components must be completed
1. Active preparation for class, engaging in discussions on the readings and theoretical confrontation with
classmates- max 20 pts.
2. Writing two midterm papers (weeks 6 and 13 of the semester) - max 40 pts
3. Submission of a term paper- max40p
For successful completion of the course, the student will submita term paper in the 12th week of the semester
which will include an application, analysis and critical assessment (or comparison) of the methods and
theoretical approaches discussed, including quotations and paraphrases in the range of 8-10NP. the more
detailed specification of the topic will be agreed with the teacher

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Number of credits and time range for course completion requirements:
2. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26 h
3.  Eachweek of the semester the student will prepare for class by corresponding with the readings, preparing
short notes and engaging in discussion 12 x 2 hrs = 24 hrs
4. Independentindividualstudy of study materialsand preparation for midterm papers 2x14h = 28h
5. Work and submission of the term paper42h
Total- 4 credits - time requirement - 120 hours

Learning outcomes:
Knowledge - Graduate of the course Aesthetics of Visual Arts:
- Defines and identifies basic concepts for orientation in the aesthetics of visual and cinematic arts;
- Knows the basic premises and methodological parallels of visual and cinematic arts;
- applies the acquired terminology to new aesthetic situations;
- Analyzes artifacts of visual and film art in the context of artistic transformation and theoretical
developmentin the 20th and 21st centuries;

Skills- The graduate of the course Aesthetics of the Visual Arts:
- Forms aesthetic attitudesthatare a basic necessity forunderstanding the aesthetics of visualand cinematic
art;
- Integratesthe various methods of aesthetics of visual and film art and finds parallels between them.

Competencies- The graduate of the course Aesthetics of the Visual Arts:
- Uses the skills and knowledge acquired to innovatively and actively explore new aesthetic contexts;
- chooses adequate terminology and method to analyse a work of art;
- evaluates the transformation of theoretical concepts and facts that have taken place in the 20th and 21st
centuries;
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Learning Outcomes knowledge is tested in written theory papersin weeks 6 and 13 of the semester.
Learning outcomesskills and competenciesare verified in the written thesis practical part - submission of the term

paperin week 12 of the semester.

Course content:

1. Introductiontothe discipline: contemporary visualart in relation to modernity and postmodernity
Postmodernism, appropriation and postproduction

Institution, Art and the Spectator

Gender and feminism in the visual arts

Kitsch, trash and camp in relation to visual art (development of concepts)

Art in a postcolonial perspective: outsider art,art-brut and the critique of "primitivism"

Author, work, recipient: terminological transformation of concepts with regard to the specifics of fine,
photographicand film art

8. Visual, moving and virtualimage.

9. Mimesis, denotation, reference, simulation, fiction ... (N. Goodman, P. Virilio, J. Baudrillard, W. lIser).
10. The aura of thework of art: visual work vs. "reproductive media"

11. Aesthetic experience and film

12. 12.The problem of spectatorship: Jacques Ranciére and the "emancipated spectator"”

Nookkown

Recommended literature:

Adorno, Th., W., 2009. Schéma masové kultary. Praha: Oikoymenh.

Baudrillard, J., 1995. Svet videa a fraktalny subjekt. In: Svéta divadlo (6)/ 2.

Baudrillard, J., 1991. Ritualy transparence.In: Vokno (22), 5.150-166.

Baudrillard, J., 2007. Realita prekonava hyperrealizmus. In: Aluze - Revue pro literaturu, filozofii a jiné (1), s.
73-76.

Bourriaud, N. 2004. Postprodukce. Praha: Tranzit.

Benjamin, W., 2013. Aura a stopa. Bratislava: Kalligram.

Ciporanov,D., Kulka, T., eds., 2010. Co je uméni? Texty angloamerické estetiky 20. stoleti. Praha: Pavel
Mervart.

Danto,A., C.,2021.Po konciuméni.Praha: Academia.

Deleuze, G., 2006.Film 2: Obraz — ¢as. Praha: Narodni filmovy archiv.

Didi-Huberman, G., 2006.Pred ¢asom. Bratislava: Kalligram.

Eco, U., 2015.Otevfené¢ dilo: Forma a neur¢enost’ v soucasnych poetikdch. Praha: Argo.

Goodman, N., 2007. Jazyky uméni — nastin tedrie symbold. Praha: Academia.

Goodman,N., Elgrinova, C., Z., 2017. Nové pojeti filozofie a dalSichuménia véd. Praha: Trivium.

Iser, W., Fiktivni a imaginami: Perspektivy literarni antropologie. Praha: Karolinum.

Jacko, T., 2014. Autor a étenatjako pfedstavy. Koncepty autora a étenafe v modernim a posmodernim mysleni.
Praha: Togga.

Kulka, T., 2000. Uménia ky¢. Praha: Torst.

Liptak, M., 2013. Moznostiumeleckej kritiky. Fenomenologickd analyza. Trnava: Trnavské univerzita v Trnave.
Levinson, J., 2016. Aesthetic Pursuits: Essaysin Philosophy of Art. Oxford: Oxford University Press.

Makky, L., 2019. Od zadiatku po koniec a eSte dalej. Umenie v definiénych stradniciach. PreSov: FF PU
Vv PreSove.

Makky, L., 2021.Osudy umenia v 20.a 21. storoc¢i: Kapitoly z estetiky. PreSov: FF PU v PreSove.

Manovich, L, 2018. Jazyk novych médii. Praha: Karolinum.

McLuhan M., 2011. Jak rozumét médiim (Extenze ¢lovéka). Praha: Mlada fronta.

Migagova,J., 2021.Caro neuéeného. Preferencia naivného, primitivistické tendenciea slovenské vytvarmé umenie
Vv obdobi 1918-1972: prispevok k slovenskej vytvarnej moderne. PreSov: PreSovska univerzita v PreSove.
Michalovi, P., Zuska, V., 2009. Znaky, obrazy a stiny slov: Uvod do (jedné) filozofie a semiloie obrazi. Praha:
Akademie muzickych uméni.

Nelson R., Shiff, R. eds., 2004. Kritické pojmy dejinumenia: Bratislava: Slovart.

Parilakova, E., 2021. Nadej umenia v dobe hyperestetiky. Antropologické aspekty sa¢asného umenia. Cerveny
Kostelec: Pavel Mervart.

Ranciére, J., 2015. Emancipovany divak. Bratislava: Divadelny ustav.

Sevéik, M., 2014. Uméni jako vyjadieni smyslu: Filozofie umény Jany Patocky. Praha: Pavel Mervart.
Soskova,J., 2008.. Filozoficko-estetické reflexie posthistorického umenia. PreSov: FF PU v PreSove.

Sturken, M., Cartwright, L. 2009. Studia vizuaIni kultury. Bratislava: Portal.

Virilio, P., 2010. Estetika mizeni. Cerveny Kostelec : Pavel Mervart.

Virilio, P., 2002. Stroj videnia. Bratislava: Slovensky filmovy ustav.

Zuska, V., 2000. Mimézis — fikce — distance: K estetice XX. stoleti. Praha: Triton.

Language with is necessary to complete the course: slovak
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Notes: ----

Course evaluation
Total number of evaluated students:

A B

C

D

FX

Teacher: doc. Mgr. Luka§Makky, PhD., doc. Mgr. Jana MigaSovéa, PhD.

Date of last change: 7.3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/ET20S/22 | Course title: Aesthetic theories of 20t century

Type, scope and method of educational activities: subject of state examination

Number of credits: 3

Recommended semester: 4

Study grade: 2.

Prerequisites

Conditions for passing the course:

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00 %

B - very good (aboveaverageresults: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3) /59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Learning outcomes:

- the student is able to independently explain the principles and concepts of the main currents of aesthetic thinking
of the 20th century, explain the difference of methodological concepts, knows and uses the aesthetic conceptual
apparatus, is able to recognize and explain the aesthetic qualities of works of art, is able to explain the aesthetic
contextsin the non-art sphere and the main problems of aesthetics of the present day

Course content:

The curriculum of the discipline is implemented on the basis of the curricula of the disciplines of the following
subjects:

1IEUK/ETEOQOL/ Aesthetic Theories of the 20th Century 1

1IEUK/ETEOQO2/ Aesthetic Theories of the 20th Century I1.

1IEUK/ESTUL/ Aesthetics of Art 1

1IEUK/ESTU2/ Aesthetics of Art 2

Recommended literature:

Recommended literaure is defined by course descriptions of following subjects:
1IEUK/ETEOQOL/ Aesthetic Theories of the 20th Century 1

1IEUK/ETEQ2/ Aesthetic Theories of the 20th Century I1.

1IEUK/ESTUL/ Aesthetics of Art 1

1IEUK/ESTU2/ Aesthetics of Art 2

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 31
A B C D E FX
32% 16% 16% 16% 10% 10%

Teacher: : prof. PaedDr. Slavka Kopéakova,PhD., doc. PhDr. Zuzana Slusna, PhD., doc. Mgr. Adrian Kvokacka,
PhD., doc. Mgr. Luka§ Makky, PhD.

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/ETEQ1/22 | Course title: Aesthetic theories of the 20th century 1

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1.1 hours. weekly, 13.13 per semester
Method of educationalactivities: full-time, presence method

Number of credits: 4

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

Assessment and completion of the course: Exam

During the semester student

a) completes4 knowledge papers (weight 50% of the totalevaluation)
b) passes an oral exam (weight 50% of the totalevaluation)

The evaluation of the student’s study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/ 49.99 and less%

Theoverall finalevaluationis calculated as the arithmetic average of the continuous evaluation (knowledge papers)
and the final evaluation (oralexam).

Number of credits and time frame forthe conditions of passing the course:

13 h (lectures), 13 h (seminars), 47 hours (preparation forseminarsand continuous assessmentduring the semester),
47 hours (preparation forthe oral exam)

A totalof 4 credits with a time requirement of 120 hours.

Learning outcomes:
Knowledge: graduate of the discipline Aesthetic theories of the 20t century 1

- obtainsan overview of opinions, methodologies, concepts of aesthetics in the thinking of L. Wittgenstein
and in the second half of the 20th century with a focuson the relationship to philosophy, reflection onart
and concepts of aesthetics.

- Itis a matterof concentratingon the methodological problems of aesthetics of the mentioned period, on
the connection between the methodology and the portfolio of aesthetic problems of individual co ncepts,
on solving the problems of art in the mentioned aesthetic theories.

Skills: graduate of the discipline Aesthetic theories of the 20 century 1

- canwork with primary and secondary professional literature

- canactively acquire knowledge, use it to solve specific tasks.
Competences: graduate of the discipline Aesthetic theories of the 20t century 1

- - can identify and assess aesthetic thinking in the authors of the second half of the 20th century and
understandstheir transcendence into contemporary aesthetic thinking.

Course content:

1. Principles of understanding aesthetics and art in the work of L. Wittgenstein (Philosophical research, Various
notes). Focus on the problem of image, image and fact, understandingaestheticsas a scientific discipline, the rules
of scientific research, aesthetic statements and their logic, the validity of aesthetic statements, the relationship
between image and aesthetic statement.

2. Aesthetic theories following Wittgenstein: S. Langerova and herconcept

3. Aesthetic concepts of G. Dickie

4. Aesthetic conceptsof M. Weitz

5. Aesthetic concepts of F. Sibley
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6. Aesthetic conceptsin analyticalaesthetics M.C. Beardsley

7. Aesthetic conceptsin analyticalaesthetics R. Scruton

8. Aesthetic theory of N. Goodman

9. Analytical thinking in relation to visual products

10. Analytical thinking in relation to literary products

11. Analytical thinking in relation to associated, intermediate works

12. Analytical thinking in relation to aesthetic phenomena outside of art

Recommended literature:

Goodman, N., 2007. Jazyky um&ni. Nastin teorie symbolu. Praha: Academia.

Kesner, L., 1997. Vizualini teorie. JinoGany: H&H.

Kulka, T. a D. Ciporanov (eds.), 2010. Co je um&ni. Texty angloamerické estetiky 20.
stoleti. Praha: Mervart.

Perniola, M., 2000. Estetika 20. stoletf. Praha: Karolinum.

Tagliabue, G. M., 1985. Sou&asna estetika. Praha: Odeon.

Wittgenstein, L., 2003. Tractatus logico-philosophicus. Bratislava : Kalligram.
Wittgenstein, L., 1979. Filozofické skumania. Bratislava: Pravda.

Wittgenstein, L., 1993. Rozli&né poznamky. Praha: Mlada fronta.

Zuska, V., 2002. Mimésis — fikce — distance : k estetice XX. stoleti. Praha: Triton.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated: 36

A B C D E FX

19% 8% 17% 33% 11% 11%

Lecturers: doc. Mgr.Adrian Kvokacka,PhD., Lecturer, examiner, seminarleader

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/ETEQO2/22 | Course title: Aesthetic theories of the 20th century 2

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1.1 hours. weekly, 13.13 per semester
Method of educationalactivities: full-time, presence method

Number of credits: 4

Recommended semester: 2

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
Assessment and completion of the course: Continuous assessment

During the semester student
a) completes4 knowledge papersrealized continuously (weight 50% of the totalevaluation)
b) completes the final evaluation in the last week of the semester (weight 50% of the totalevaluation)

The evaluation of the student's study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Theoverall finalevaluation is calculated as the arithmetic average of the continuous evaluation (knowledge papers)
andthe final evaluation (oralexam).

Number of credits and time frame forthe conditions of passing the course:

13 h (lectures), 13 h (seminars), 47 hours (preparation forseminarsand mid-term evaluations during the semester),
47 hours (preparation forthe finalevaluation).

A totalof 4 credits with a time requirement of 120 hours.

Learning outcomes:
Knowledge: graduate of the discipline Aesthetic theories of the 20t century 2
- in connection with the Aesthetic Theories of the 20th Century 1 the graduate of this discipline obtainsan
overview of opinions, methodologies, concepts of aesthetics in the second half of the 20th century with a
focuson the relationship to philosophy, reflection on artand concepts of aesthetics.
Greater attention was focused on non-analytical conceptsand their contributions to the understanding of
aestheticsand art in modern times and especially in the present (post-phenomenological, post-pragmatic
theories, or post-existentialist, post-hermeneutic and other concepts).
Skills: graduate of the discipline Aesthetic theories of the 20t century 2
- is able to work with primary and secondary professional literature, actively acquire knowledge, use it to
solve specific tasks.
Competences: graduate of the discipline Aesthetic theories of the 20t century 2
- - can identify and assess aesthetic thinking in the authors of the second half of the 20th century and
understands their transcendence into contemporary aesthetic thinking.

Course content:

1. Problems of aestheticsand artin the concept of A.C. Danta

2. The boundaries of analyticalaestheticsand the return to the traditionalphilosophy of art

3. A.C. Danto, the future of aesthetics and the future of art

4. The problem of art history in the conception of G. Didi-Huberman, A. Warburg, W. Benjamin, C. Einstein and
the impact of this concept on the aesthetics of the 20th century

5. The problem of linearity and nonlinearity of art history, art history asa time vortex and evil. Possibilities of
inclusion of 20th century artin the history of art
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6. Anachronism of art paintings

7. Art without aesthetics - possibilities and problems

8. Visual culture and problemsof contemporary art

9. Visual culture and the problem of changing the perception of contemporary and classicalart
10. Art as a meansin the 20th century (neopragmatism)

11. Virtual reality (electronic media, film, television) and the change of art status

12. Ontological statusof art in the age of information technologies

Recommended literature:

Danto, A.C., 2008. Zneuzitie krasy. Bratislava: Kalligram.

Didi-Huberman, G., 2006. Pred ¢asom.Dejiny umenia a anachronizmus obrazov. Bratislava: Kalligram .
Filipova,M. a M. Rampley, 2007. MozZnosti vizualnych studii. Obrazy, texty, interpretace. Brmo

Kulka, T. a D. Ciporanov (eds.), 2010. Co je uméni. Texty angloamerické estetiky 20. stoleti. Praha: Mervart.
Perniola, M., 2000. Estetika 20. stoleti. Praha: Karolinum.

Tagliabue, G. M., 1985. Soucasna estetika.Praha: Odeon.

Welsch, W., 1995. Umelé rajské zahrady? Bratislava: Soros Center for Contemporary Arts.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated: 33

A B C D E FX

33% 27% 24% 9% 3% 3%

Lecturers: doc. Mgr.Adrian Kvokacka,PhD., Lecturer, examiner, seminarleader

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/SUFIL/22 | Course title: Contemporary Philosophy

Type, scope and method of educational activity: : 0 hours lecture / 0 hours seminar
Presence method

Number of credits: 2

Recommended semester: 2

Study grade: 2

Prerequisites: -

Conditions for passing the course:
The course is completed with anoral exam
Inorder to passthe course you need to:
1. Studentwork during the semester 20 pts.
2. Essay 30 pts.
3. Oral exam 50 pts.

The evaluation of the student's academic performance in the course is carried out according to a grading scale
consisting of six grading levels and the following success criteria (in terms of percentage of performance in the
course evaluation):

A - excellent (outstandingresults: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeksx 2h =26 h
2. Continuouspreparation (including prepared notes to be seen by the teacher)and the study itself 26 h
3. Preparation of seminar work in written form according to the criteria set out in the syllabi 39.
4. Preparationfortheexam 59 h
Total- 5 credits - time consuming - 150 hours

Learning outcomes:
Knowledge - Graduate of the course:
- Presents a systematic interpretation of the basic issues of semiotics, phenomenology, structuralism,
deconstruction, and postmodernism;
- explains concisely and clearly the development of philosophical thought since the second half of the 20th
century, especially in the structuralist and neo-Freudian traditions; postmodernism and the new French
phenomenology

Skills - The graduate student will:
- Engages in reasoned dialogue about basic philosophical issues (developing analyticalthinking);
- traces, through analytical work with the text, the interpretive strategies that contemporary philosophers
apply to a particularproblem (developing critical thinking)

Competencies - The graduate of the course will:

- Acquires a systematic view of the problems discussed and a general overview and historical
transformations of contemporary continental philosophy, i.e., the changing forms of approaches to
particular issues over the course of the 20th century (application of historical themes in the systematic
field).

- Gain a basic awareness of related systematic disciplines (ethics, anthropology, sociology, aesthetics, etc.)
thatdrawon different forms of addressing particularissues (context of study);

- acquires the methodological competence to recognise and systematically systematise knowledge, to
prepare, select, recommend and coordinate approaches on the basis of this knowledge, to recognise the
right solutions and to propose ways of applying them in research work;

- acquires the prerequisites for further (self-)study and development of knowledge.
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The learning outcomes of knowledge are verified in the preparation of introductory words throughout the semester
and during the oral examination. The learning outcomes of skills and competencesare verified in the written work
practical part - submission of the term paperin the 12th week of the semester.

Course content:

1. Hermeneutic movement

Truth and method - Speech as understanding (H.G.Gadamer) - theory of (notonly speech) games;

P. Ricoeur and the philosophy of freedom - Guilt, memory and forgiveness

P. Ricoeur: hermeneutics of the symbol - living metaphor

J. Lacanand the foundations of neopsychoanalysis - the concept of the imaginary and the symbolic -
J. Lacan: 3 stages of subjectivity - Hysterization, Symbolic and Real

S. Zizek and the critique of modern and contemporary ideologies - explicit and implicit violence - the subject
andthe Big Other - the phantasmand its functions

8. A. Badiouandthetheory of the subject

9. A Badiou: Being and/asevent -manifesto of philosophy - truth and/asevent

10. M. Foucaultand the hermeneutics of the subject

11. M. Foucaultand archaeology and genealogy

12. M. Foucaultand episteme and discourse theory

Nookkown

Recommended literature:

Pramenna literatira:

Sucharek, P. 2021. Sucasnd filozofia, Instantné dejiny kontinentalnej filozofie. PreSov: AFPUP.

Gros, F., 2018. Filozofia chédze. Bratislava: OZ Hronka.

Capek,J., 2003. Filosofie Henri Bergsona.Praha: OIKOYMENH;

Foucault,M., 2007. Slova a véci. Brno: ComputerPress, a.s.;

Blanchot, M., 1999: Literdrni prostor. Praha: Hermann & synové;

Decombes, V., 1995. Stejné a jiné. Ctyricetpét let francouzské filosofie (1933-1978). Praha: OIKOYMENH;
Nida-Riimelin, J., 2001. Slovnik soucasnych filosofii. Praha: GARAMOND.

Interpretacna literatira:

Patocka,J., 2009.Co je existence? In: Fenomenologické spisy II. Praha: Oikoymenh&Filosofia, s. 335-366.
Heidegger, M., 2002. Nutnost vyslovného obnoveni otazky po byti.In: Byti a ¢as. Praha: OIKOYMENH, s. 17-
20.

Levinas, E., 2009. Tvat. In: Etika a nekonecno.Praha: OIKOYMENH, s. 208-211.

Levinas, E., 1997.Druhy a Jini. In: Totalita a nekonecno.Praha: OIKOYMENH, s. 188-190.

Maldiney, H. 2015. Naért fenomenoldgie umenia. In. Sucharek, P., Fenomenoldgia stretnutia.

PreSov: AFPUP, s. 106-150.

Marion, J.-L., 2008. Formalni pfi¢inanekonec¢na.In: Teologické texty (38) 1-2,s. 109-131.

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of students evaluated: this is a new subject, so there are no statistics on assessment or student
numbers

A B C D E FX

Lecturers: doc. Mgr. Pavol Sucharek, PhD., Mgr. Lukas Arthur Svihura, PhD.

Date of last change: 11. 2. 2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/DIPS1/22 | Course title: Diploma seminar

Type, scope and method of educational activities: 1 hour seminar
Direct contactlearning

Number of credits: 4

Recommended semester: 3

Study grade: 2.

Prerequisites

Conditions for passing the course:

The course is completed with the interim assessment.

Attendance atseminars (direct instruction) is compulsory. A student may have a maximum of 2 absences excused
on the basis of a medical certificate. For absences, the student will be given make-up assignments or attend a
tutorial. In case of unexcused absences or a greater number of absences, no credit will be awarded to the student.

Three components must be completed in order to pass the course
1. Active participation in seminars, submission of a report on the consultations attended and processing of
sub-assignments - max 20b
2. Elaboration of sub-tasks - write an abstract of the thesis, elaborate the outline of the thesis, elaborate the
introduction of the thesis, elaborate the synopsis of the book read related to the topic of the thesis - max
30b
3.  Writing aterm paper- max50b
The thesis will include: Thesis cover, title page, affidavit, abstract in SJ, elaborated introduction of the thesis,
elaborated theoreticalbackground and framework project of the empirical part of the thesis.

To passthe course it is necessary to achieve a minimum of 50% in each part.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 seminar: 13 weeks x 1h = 13 h
2. Elaboration of subtasks 13x3h =39h
3. Ongoing consultationson the thesis and preparation forconsultations4x3h =12h
4. Writing the term paper (min. 10NP): 56h

Total- 4 credits - time requirement - 120 hours

Learning outcomes:
Knowledge:
- characterizesthe nature of the thesis, its significance and tasksin terms of graduation from the university
- describe the process of selecting a thesis topic and interpret in their own words the principles of
cooperation with the thesis supervisor;
- describe the stages in the development of a thesis;
- list and describe differenttypes of information sources and work with them,
- definethe nature of thesis writing methodsand identify the methods he/she plans to use in writing his/her
own thesis with regard to the set topic,
- elaboratethe content of the thesis,
- elaborate the theoreticalbackground of the thesis,
- write the framework project of the research part,

Skills:
- createatimetable for writing the thesis;
- carries outrapid reading for initial orientation in the text,
- works with supplementary material,
- makenoteson documents, make extracts, quotations, abstracts, paraphrases,
- describe and apply the generalprinciples of thesis writing (structure of the text, internalreferences, chapter
writing procedure, manner of expression, accuracy and refinement of language, stylisation),
- describe and follow the basic requirements of formalediting when writing a thesis,
- describe how to cite sources and observe the ethics and technique of citation.
- observe the ethics of citation when writing a thesis.

Competencies:
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- Conductsinformation research in domestic and foreign book, electronic databases,
- works with the information sources obtained, select relevant documentsin relation to the topic of his/her
thesis;

Learning Outcomes Knowledge, skills and competencesare verified in the term paper, which the student submits
in the 13th week of the semester.

Course content:

1. Masterthesis as a part of the state examination, its role, basic characteristics, selection of the thesis topic,

cooperation of the graduate and the supervisor of the thesis.

Preparation of the diploma thesis, timetable.

Collection and processing of material, types of sources, methods of work.

Information research, bibliographic research, libraries.

Processing of research results, literature study, excerpts.

General principles of thesis writing.

Thesis structure. Abstract, introduction, theoretical background of the thesis.

Working with the text. Text, professionaltext, quick reading of key ideas, reading of supplementary material,

comprehension of text, critical thinking in reading.

9. Research, boundingthe problem, developing a hypothesis, determining research methodology, research aims
and objectives, research design, implementation, research, recording results, conclusions, illustrations, tables.

10. Formal preparation of the thesis. Formal page layout, numbering, text structure. Punctuation and
abbreviations, illustrations, tables.

11. Methods of citing sources. Citation and its components, methods of citation, basic schemes of bibliographical
references, general rules of writing bibliographical references.

N R~WN

Recommended literature:

Daradk,M., Ferencova,J., 2001. Metodolégia pedagogického vyskumu. Terminologické minimum. PreSov:
ManaCon.Darak,M.,Krajéova,N., 1995. Empiricky vyskum v pedagogike. PreSov: ManaCon.

Gonda, V. 2012. Ako napisat’ a uspesne obhdjit diplomovl pracu. Bratislava: Iura Edition.

Kahn, N., B., 2001. Jak efektivné studovata pracovat s informacemi. Praha: Portal.

Katuscak,D., 1998. Ako pisat vysokoSkolské a kvalifikacné prace. Bratislava.

Smemica o nalezitostiach zavere¢nych prac, ich bibliografickej registracii, kontrole originality, uchovavania
spristupniovani.[online]. PreSov: PU. [cit.10.12.2021]. Dostupné z:
http://www.pulib.sk/web/data/pulib/subory/stranka/ezp-smernica-2021.pdf

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 51

A B C D E FX
41% 29% 12% 0% 12% 6%

Teacher: Prof. PaedDr. Slavka Kop¢akova, CSc.,doc.,PhDr. Zuzana Slugna, PhD.,doc. Mgr. Luka§ Makky, PhD.,
Mgr. Adrian Kvokacka, PhD., Mgr. Jana Migasova, PhD., Mgr. Eva Kus$nirova, PhD., Mgr. Lenka Bandurova,
PhD.

Date of last change: 7.2.2022

Approved by: prof. PaedDr. Lenka Pasternakova, PhD. MBA
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/DIPS2/22 | Course title: Diploma seminar 2

Type, scope and method of educational activities: 1 hour seminar
Direct contact learning

Number of credits: 4

Recommended semester: 4

Study grade: 2.

Prerequisites

Conditions for passing the course:

The course is assessed with the interim assessment.

Attendance at seminars (direct instruction) is compulsory. A studentmay have a maximum of 2 absences excused
on the basis of a medical certificate. For absences, the student will be given make-up assignments or attend a
tutorial. In case of unexcused absences or a greater number of absences, no credit will be awarded to the student.

Three components must be completed in order to pass the course
1. Active participation in seminars, submission of a report on the consultationsattended and processing of
sub-assignments - max 20b
2. Elaboration of subtasks - scientifically correctly formulate the problem, the aim of the research, establish
hypotheses, design and construct a research method (questionnaire, observation sheet, test, survey),
prepare a presentation related to the thesis, in which outline the basic theoretical background of the work,
the aim and the methodological procedure of processing the research problem - max 20b
3. Working version of the thesis - max60b
The thesis will contain all the elements of a thesis..

To passthe course you must achieve a minimum of 50% in each part.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 seminar: 13 weeks x 1h = 13 hrs.
2. Elaboration of subtasks 13x1h =13hrs
3. Ongoing consultation on the thesis and preparation forconsultation 4x3h =12h
4. Writing the working version of the thesiswith all the requirements of a thesisaccordingto the PU Directive
on the requirements of theses, their bibliographic registration, originality control, preservation and
accessibility in the scope (50 to 70 standard pages = 90 000 to 126 000 characters) specified by the
Directive: 82h
Total- 4 credits - time requirement - 120 hours

Learning outcomes:
Knowledge:
- Describe and justify the structure of the thesis and the significance of its individual parts,
- describe the basic formalrequirements of the thesis and observe them when writing it,
- describe how to cite sources and observe the ethics and technique of citation,
- describes and comparesthe basic features of quantitative and qualitative research methods,
- describe and practice the different stages of quantitative research,
- describe methodsof sorting, preprocessing and processing data and apply them to their own research,

Skills:

- Interpretsin own words the nature and mission of the thesis,

- interpret the nature of science and explainin own words the nature of different types of research,

- interpret in own words the theoretical and methodological issues of scientific research, explain the
relationship between theory and empirics in scientific research,

- justify the importance of creativity in scientific work, describe methods of developing creativity in
research work,

- interpret research findings using different thought processes, make inferences, generalizations, formulate
conclusions

Competencies:
- Formulatea research problem, hypothesis, make a choice in relation to the chosen DP topic.
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- Createsa questionnaire, scale, observation sheet, reps. other diagnostic tool that he/she plans to use in
his/her DT.

- Prepares for dissertation defense, design a way of presenting the main thesis, applying different pattems
for the layout of the presentation,

- Handlesrhetorical concerns effectively in thesis presentation,

- critically evaluate the presentation and expressa clear and constructive evaluation.

- Observes and applies ethics and citation technique according to current standards.

Learning Outcomes Knowledge, skills and competencesare verified in the term paper, which the student submits
in the 13th week of the semester.

Course content:

1. Thesis as a part of the state examination, mission and characteristics of the thesis, its structure, description of
the main parts. Formalarrangement of the thesis. Methods of citingsources, methods of citation, bibliographic
reference schemes.

2. Introduction to the methodology of science. Nature of science, organizational forms of science, types of
research.

3. Theoretical-methodological issues of scientific research. Concrete reality and phenomenon as the object of
research, the relationship between theory and empirics in scientific research, gathering and processing of facts
asa process of theory formation.

4. The essence of scientific research activity, creativity in scientific research activity (attributes of creativity of

scientific work, the essence of the quality of ideas and solutions to problems, factorsaffectingthe creativity

of research work, methods of developing creativity in research work).

Quantitative and qualitative research in social sciences.

6. Strategy of quantitative research methods, problem formulation, hypothesis formulation, choice of methods,
determination of sample set.

7. Creation of scale, questionnaire, observation sheet.

8. Piloting, probing and pre-survey, field data collection, data sortingand processing, interpretation of calculated
values, verification of hypotheses, research conclusions.

9. Submission of the thesis. Preparation forthe defence. Preparation of presentation.

o

Recommended literature:

Benco, J., 2001. Metodologia vedeckého vyskumu. Bratislava: Iris.

Darak,M., Ferencova,J., 2001. Metodologia pedagogického vyskumu. Terminologické minimum. PreSov:
ManaCon.

Darak,M., Krajéova, 1995. Empiricky vyskum v pedagogike. PreSov: ManaCon.

De Vito, J. A., 2001.Zaklady mezilidské komunikace. Praha: Grada.

Gonda, V. 2012. Ako napisat’ a Gispe$ne obhajit’ diplomovi pracu. Bratislava: Iura Edition.

Katuscak,D., 1998. Ako pisat vysokoskolské a kvalifikaéné prace. Bratislava.

Magnello, E., Van Loon,B., 2010. Seznamte se ... Statistika.Praha: Portal.

Ondrej¢kovig, P., 2005. Uvod do metodolégie socialnych vied. Bratislava: Regent.

Smernica o nalezitostiach zaverecnych prac,ich bibliografickej registracii, kontrole originality, uchovavani
a spristupnovani.[online]. PreSov: PU. [cit.26.3.2014]. Dostupné z:
http://www.pulib.sk/web/data/pulib/subory/stranka/ezp-smernica-2013.pdf

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 50

A B C D E FX
48% 24% 16% 4% 4% 4%

Teacher: Prof. PaedDr. Slavka Kop¢akova, CSc., doc., PhDr. Zuzana Slusna, PhD., doc. Mgr. Luka§ Makky, PhD.,
Mgr. Adrian Kvokacka, PhD., Mgr. Jana MigasSova, PhD., Mgr. Eva Kusnirova, PhD., Mgr. Lenka Bandurova,
PhD.

Date of last change: 7.2.2022

Approved by: prof. PaedDr. Lenka Pasternakova, PhD. MBA
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/VU20ST/22 | Course title: Fine Arts of the 20th Century

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 4

Recommended semester: 2.

Study grade : 2.

Prerequisites: ------------

Conditions for passing the course:
The course is completed with the continuousassessment.
Three componentsare required for successful completion of the course:
1. Presentation of the selected problem - max 25 pts.
2. Student will present the selected issues (15 minutes, audio-visual material, questions for discussion, cca
10 slides) - during the seminar.
3. Semester work - essay (topic: selected visual-artistic work of the second half of the 20th century,
submission in the 12th week of the semester) - max 25 pts.
4. Exam from the entire content of the discipline - max50b.

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h=26h
2. Preparation of notes for the seminar: 11 h
3. Study of compulsory and recommended literature, study of reproductions and preparation for the exam:
35h
4. Creatinga presentationandessay: 48 h.
Total- 4 credits - time consuming - 120 hours.

Learning outcomes:
Knowledge — The graduate of the Fine Arts of the 20th Century:
- knows and namesindividualcurrents, directions, schools, tendenciesand key authorsin the field of visual
artof the 20th century;
- differentiatesexamplesforphenomena such asmodern, postmodern avant-garde, contemporary art.
- interprets the various periods in the context of socialand political changes in Europe and the United States.

Skills- The graduate of the Fine Arts of the 20th Century:
- connectsdevelopmentalcontextsin the level of style, themesand motifsin the art of the 20th century
- finds parallels and inspirationaltrajectories between world and Slovak contemporary art culture
- discusses the aesthetic problems of contemporary visualculture.

Competencies- The graduate of the Fine Arts of the 20th Century:
- explainssignificant changesin the function of a work of art and the position of the artist in the 20th century
- obtainsinformation about currentart eventsin the Slovak and regional circle of visual culture
- critically evaluatescurrentvisual and artistic events.

The learning outcomes of the knowledge are verified in regular discussions throughout the semester and in the
exam. The educational outcomes of the skill and competence are verified by the presentation of the selected
problem and the creation of an essay to which the student will receive feedback / evaluation in the 13th week of
the semester.
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Course content:

Avant-garde painting and sculpture, modern architecture - differentiation;

From mimesis to abstraction: abstractionist lines in modern art;

The importance of the Bauhausand similarly oriented schools forthe art culture of modernity
Dada, surrealism, and their legacy forpost-war art

Pop artin Great Britain and the USA; post-pop-art, New realism

Minimalism, art of installation, land-art,

Conceptualism and neo-conceptualism

New figuration and hyperrealism in painting and sculpture

Intermedia: happening, action artand Fluxus

10 Return to painting: European and American variants of neo-expressionism and neo-academic painting
11. High-tech architecture, brutalism, deconstructivism and postmodern architecture

12. Technical image "and fine arts: new media, current trends in fine arts

CoNo LN E

Recommended literature:

Gerzova, J., 1999. Slovnik svetového a slovenského vytvarného umenia druhej polovice 20. storocia. Od
abstraktného umenia k virtuaInej realite. Idey-pojmy-hnutia. Bratislava: Kruh sa¢asného umenia Profil.

Gerzova, J., 2009. Rozhovory o malbe : Pohl'ad na slovensku mal’bu prostrednictvom ordlnej historie.Bratislava:
Slovart.

Golding, J., 2009. Cesty k abstraktnimu umeni. Brno : Barrister a Principal.

Gossel, P., ed., 2003. Architektura 20. stoleti. Praha: Slovart.

Honnef, K., 2004. Pop-art. Bratislava: Slovart.

Holzwarth, H. W., 2009.100 Contemporary Artists. Los Angeles: Taschen.

Pijoan, J., 2000. Dejiny umenia /10; 12/. Bratislava: Ikar.

Sturken, M. — Cartwright, L., eds., 2009. Studia vizudIni kultury. Praha: Portal.

Waltheri. F., ed., 2004. Uméni 20. stoleti : malifstvi, skulptury a objekty, novd média, fotografie. Praha: Slovart.
Rusnakova, K., ed. 2005.V toku pohyblivych obrazov. Antologia textov o elektronickom a digitdlnom umeniv
kontexte vizualnej kultury, Bratislava: AFAD Press.

Strauss, T., 2001. Metamorf6zy umenia 20. storoéia : jeho ono-, teba-a sebapredstavenie : Pollocks Hintergrund.
Bratislava: Kalligram.

Thomas, K. 1994. Dejiny vytvarnych stylov 20. storocia. Bratislava: Pallas.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: 34

A B C D E FX
47% 29% 3% 12% 3% 6%

Lecturers: doc. Mgr. Jana MigaSova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Course title: History and Aesthetics of 20t Century Fine
Code: 1EUK/DEV20/22 Arts (Stateexam)

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 1

Recommended semester: 4.

Study grade: 2.

Prerequisites: ------------

Conditions for passing the course:
The course is completed with the state exam.

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

If any part of the state exam was graded insufficient / failed (FX), the overall assessment of the state exam is
"failed".

Number of credits and time range for the course requirements:
1 credit — 30 hours

Learning outcomes:

Knowledge — The graduate of the partialstate exam:

- Knows and demonstratesthe main currents, personalities, and institutions of fine arts of the 20th century abroad
and in Slovakia

- Isaware of the meaningand use of achieved knowledge in practice

Skills- The graduate of the partial state exam:
- Synthesizes knowledge of the entire level of study into anindividual answer
- Is capableto respond to supplementary questionsand discussion

Competencies- The graduate of the partial state exam
- Uses professional terminology at the graduate level
- Enters a debate of the research field

Course content:

The structure of the state exam is based upon content of the following courses:
1IEUK/V20ST History of 20th century fine arts

1IEUK/SUSVU Contemporary Slovak visualart

Recommended literature:

The recomented literature is based upon content of the following courses:
1IEUK/V20ST History of 20th century fine arts

1IEUK/SUSVU Contemporary Slovak visualart

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: 31

| A | B | C | D E | FX |
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| 35% | 23% |

23% |

6%

3%

10%

Lecturers: Mgr. Jana Migasova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/DEH?20/22 | Course title: History and Aesthetic of 20t century music

Type, scope and method of educational activities: subject of state examination

Number of credits: 1

Recommended semester: 4

Study grade: 2.

Prerequisites

Conditions for passing the course:

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00 %

B - very good (aboveaverageresults: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3) /59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Learning outcomes:

- The student is able to explain the principles and conceptsof the main currents of musical art of the 20th century,
knows and uses professional conceptualapparatus, is able to explain artistic conceptsand theoretical reflections of
the selected type of art of the 20th century.

Course content:

The curriculum of the discipline is implemented on the basis of the curricula of the disciplines of the following
subjects:

1IEUK/H20ST/ Music of the 20th Century

1IEUK/SUSHU/ Contemporary Slovak Music

Recommended literature:

Recommended literaure is defined by course descriptions of following subjects:
1IEUK/H20ST/ Music of the 20th Century

1IEUK/SUSHU/ Contemporary Slovak Music

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 31

A B C D E FX
32% 16% 16% 16% 10% 10%

Teacher: prof. PaedDr. Slavka Kopéakova,PhD., garant

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kop&¢akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/DEH?20/22 | Course title: History and Aesthetic of 20™ century theater

Type, scope and method of educational activities: subject of state examination

Number of credits: 1

Recommended semester: 4

Study grade: 2.

Prerequisites

Conditions for passing the course:

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00 %

B - very good (aboveaverageresults: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3) /59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Learning outcomes:

- The student is able to explain the principles and concepts of the main currents of theater of the 20th century,
knows and uses professional conceptualapparatus, is able to explain artistic conceptsand theoretical reflections of
the selected type of art of the 20th century.

Course content:

The curriculum of the discipline is implemented on the basis of the curricula of the disciplines of the following
subjects:

1IEUK/D20ST/ 20th Century Theatre

1IEUK/SSLOD/ Contemporary Slovak Theatre

1IEUK/DUMOD/ Theatre Art of Modernism

1IEUK/DUPQOS/ Postmodern Theatre Art

1IEUK/ALTDI/ Alternative Theatre

Recommended literature:

Recommended literaure is defined by course descriptions of following subjects:
1IEUK/D20ST/ 20th Century Theatre

1IEUK/SSLOD/ Contemporary Slovak Theatre

1IEUK/DUMOD/ Theatre Art of Modernism

1IEUK/DUPOS/ Postmodern Theatre Art

1IEUK/ALTDI/ Alternative Theatre

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 31
A B C D E FX
35% 6% 19% 19% 10% 10%

Teacher: prof. PaedDr. Slavka Kop&akova, PhD., garant

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/MAKI1/22 | Course title: Management of cultural institutions 1

Type, scope and method of educational activity:
1 hourseminar/ 1 hour lecture
Presence method

Number of credits: 4

Recommended semester: 2th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The course ends with anexam.
To successfully complete the course, it is necessary to complete:
1. Joint lectures and seminarmeetings.
2. Continuous fulfillment of assigned tasks and duties presented and submi itted according to the schedule,
published at the beginning of the semester.
3. Participationin culturaland artistic activities aspart of the preparation forseminars.
4. Preparation of the final project, its oral presentation in the credit week and written processing
5. The student studies the assigned professional literature and study materials.

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (average results: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:

Every week semester course teaching: 1 lecture / 1 seminar: 12 weeksx 2 h =24 h
Continuousfulfillment of tasksand responsibilities: 12 weeks/ 3 hours= 36 hours
Independentindividualstudy of study materials 12 weeks x 2h = 24 h

Visit to cultural and artistic activities during the semester in the range of 16 hours
Ongoing preparation and written elaboration of the final project: 20h

g~ E

Total- 4 credits - time consuming - 120 hours

Learning outcomes:
Knowledge - Graduate of the course Management of culturalinstitutions 1:
- knows the basic conceptsof management in the field of culture and artand art-marketingwith emphasis
on the field of artistic culture and aesthetics;
- knows the starting points, goals and tools of management in the field of culture and artand art-marketing,
- mastersthe basics of project management,
- is familiarwith the legislative framework governing the performance of public administration in the field
of cultural and artistic institutions,
- is familiar with the content, principles, forms, tools and mechanisms of cultural policy of the EU and the
Slovak Republic.

Skills- Graduate of the course Management of culturalinstitutions 1:
- applies the acquired knowledge and expertise in practice,
- processes documentation and evaluates cultural, artistic and cultural-educationalactivities,
- communicates with representatives of cultural and artistic organizations, local actors in cultural and
artistic life and volunteers,
- develops effective cooperation with representatives of cultural and artistic organizations, local actors in
cultural and artistic life and volunteers,
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- createsand planscultural and artistic activities,
- prepares, processes, implements and evaluates project, subsidy and grant applications in the field of
culture and art, resp. in the relevant cross-sectional areas.

Competences - Graduate of the course Management of culturalinstitutions 1:
- hascreative and artistic abilities,
- organizes and plans its activities,
- takesdecisions and is responsible for its decisions,
- hasthe ability to motivate people,
- applies the principles of teamwork;
- hasa cultivated language expression.

The educationaloutcomes of knowledge are verified in writing in the 12th week of the semester.

The educationaloutcomes of skilland competence are verified in the seminar work, which the student submits in
the 12th week of the semester at the latest. The educational outcomes of knowledge and competence are also
verified during the student'souting at the seminar.

Course content:

1. Functioning of public entities and the public, non-profit and private spheres.

2. Cultural policy. Cultural policy instruments. Tools implementation methods. Management - planning:
differences in approaches.

3. Legislation in culture.

4. Cultural institutions. Cultural processes in cultural institutions. Basic legal formsof cultural institutions.

5. Specifics of non-profit Cls (basic legislative regulations). Public funding of culture. Multi - source financing.
6. Management (basic terminology). Management as a process. Leadership and management in culture and the
arts: functions, benefitsand risks. Managementasa profession.

7. Professions and occupations in the field of culture. Directive and non-directive approaches in culture and art.
Cultural planning.

8. Brief development of management, key proceduresand approaches.

9. Managerial functions: planning, organization, selection and deployment of staff, people management and
control. Evaluation mechanisms.

10. Key approachesand work in the Slovak, Czech and European environment 1

11. Key approachesand work in the Slovak, Czech and European environment 2

12. Presentation of seminartask.

Recommended literature:

Bures, V. 2007. Znalostni management a proces jeho zavadeni. Praha: Grada Publishing 2007.
Dvoiak,J. 2005. Maly slovnik managementu divadla.Praha: Prazska scéna.

Dvorak, J. 2004. Kreativni management pro divadlo.Praha: Prazska scéna.

Hagoort, G. 2010. Umelecky managementv podnikatelském stylu.Praha: Kant.

Chomova,S. 2015. Vademékum lokdlnej a regiondlnej kultiry. Bratislava: Univerzita Komenského v Bratislave
Kessner, L. 2005. Marketing a management muzei a pamdtek. Praha: Grada publ. 2005

O'Brien, D. 2015. Kulturni politika: management, hodnota a modernitav kreativnich pritmyslech. Praha:
Barrister a Principal

Pernica, P. 2017. Novy pohled na kultiru.Praha: Academia

Revizia vydavkov na kulturu. Ministerstvo kultiry SR a Institut kultamnej politiky. Dostupnéna:
https://www.culture.gov.sk/ministerstvo/institut-kulturnej-politiky/revizia-vydavkov/

Stusna, U. 2015. Sucasnd kulturna situdcia z pohladu teorie a praxe. Bratislava: Univerzita Komenského
v Bratislave

Slusna, Z. 2013. Aspekty a trendy sucasnej kultury. Bratislava: NOC.

Smolikova, M. 2008. Manazment uméni. Praha: VSUP.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----
Course evaluation Total number of students evaluated: 40
A B C D E FX
93% 8% % % 0%

Lecturers: Doc. PhDr. Zuzana Slu$na,PhD.

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.

Page 28 from 85



https://www.culture.gov.sk/ministerstvo/institut-kulturnej-politiky/revizia-vydavkov/

COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/MAKI2/22 | Course title: Management of cultural institutions 2

Type, scope and method of educational activity:
1 hourseminar/ 1 hour lecture
Presence method

Number of credits: 5

Recommended semester: 3th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The course ends with anexam.
To successfully complete the course, it is necessary to complete:
1. Joint lectures and seminarmeetings.
2. Continuous fulfillment of assigned tasks and duties presented and submitted according to the schedule,
published at the beginning of the semester.
3. Participationin culturaland artistic activities aspart of the preparation forseminars.
4. Preparation of the final project, its oral presentation in the credit week and written processing
5. The studentstudies the assigned professional literature and study materials.

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (average results: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:

Every week semester course teaching: 1 lecture / 1 seminar: 12 weeksx 2 h =24 h
Continuousfulfillment of tasksand responsibilities: 12 weeks/ 4 hours= 48 hours
Independentindividualstudy of study materials 12 weeks x 2h = 24 h

Visit to cultural and artistic activities during the semester in the range of 16 hours
Preparation for the colloquium in the credit week: 18h

Ongoing preparation and written elaboration of the final project: 20h

ook wpE

Total- 5 credits - time consuming - 150 hours

Learning outcomes:
Knowledge - Graduate of the course Management of culturalinstitutions 2:
- knows the basic conceptsof managementin the field of culture and artand art-marketingwith emphasis
on the field of artistic culture and aesthetics;
- knows the starting points, goals and tools of management in the field of culture and artand art-marketing,
- mastersthe basics of project management,
- is familiar with the legislative framework in the field of copyright and personaldata protection,
- knows innovative forms of presentation and promotionalactivities,
- knows innovative forms of working with the audience.

Skills - Graduate of the course Management of culturalinstitutions 2: -applies the acquired knowledge and expertise
in practice,
- applies the acquired knowledge and expertise in practice,
- processes documentation and evaluates cultural, artistic and cultural-educationalactivities,
- uses modern forms and techniques of management and marketing,
- prepares and implements surveys and analyzes of the needs of target groups in cultural and artistic
institutions,
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- develops effective cooperation with representatives of cultural and artistic organizations, local actors in
cultural and artistic life and volunteers,

- createsand planscultural and artistic activities,

- prepares, processes, implements and evaluates project, subsidy and grant applications in the field of
culture and art, resp. in the relevant cross-sectional areas.

Competences - Graduate of the course Management of culturalinstitutions 2:
- hascreative and artistic abilities,
- organizes and plans its activities,
- takesdecisions and is responsible for its decisions,
- hasthe ability to motivate people,
- applies the principles of teamwork;
- hasacultivated language expression.

The educationaloutcomes of knowledge are verified in writing in the 12th week of the semester.

The educationaloutcomes of skilland competence are verified in the seminar work, which the student submits in
the 12th week of the semester at the latest. The educational outcomes of knowledge and competence are also
verified during the student's outing at the seminar.

Course content:

1. Fundraising of art projects and public benefit,

. Communication inthe art team, work with the media and the public.

. Professional ethics. Ethical aspectsof human resource management.

. Potential and trends of managementinart, project and project cycle.

. Project and project cycle: analysisof examples of good practice.

. Strategic thinking. Strategic planas a starting point for a marketing plan.
. Analysis of micro- and macro-environment.

. Application of marketing, cultural planning in cultural institutions.

9. Art-marketing: analysis of examplesof good practice.

10. Market research and search for target groups.

11. Research on target groups, needsand interests: analysis of examples of good practice.
12. Presentation of seminarproject.

CoO~NO O~ WN

Recommended literature:

Bures, V. 2007. Znalostni management a proces jeho zavadeni. Praha: Grada Publishing 2007.

Dvortak, J. 2005. Maly slovnik managementu divadla.Praha: Prazska scéna.

Dvortak, J. 2004. Kreativni management pro divadlo.Praha: Prazska scéna.

Hagoort, G. 2010. Umelecky managementv podnikatelském stylu.Praha: Kant.

Chomova, S. 2015. Vademékum lokdlnej a regiondlnej kultiry. Bratislava: Univerzita Komenského v Bratislave
Kessner, L. 2005. Marketing a management muzei a pamdtek. Praha: Grada publ. 2005

O'Brien, D. 2015. Kulturni politika: management, hodnota amodernitav kreativnich priimyslech. Praha:
Barrister a Principal

Pernica, P. 2017. Novy pohled na kultiru.Praha: Academia

Revizia vydavkov na kulturu. Ministerstvo kultiry SR a Institut kultimnej politiky. Dostupnéna:

https://www.culture.gov.sk/ministerstvo/institut-kulturnej-politiky/revizia-vydavkov/

Stusna, U. 2015. Sucasnd kulturna situdcia z pohladu teorie a praxe. Bratislava: Univerzita Komenského
v Bratislave

Slusna, Z. 2013. Aspekty a trendy sucasnej kultury. Bratislava: NOC.

Smolikova, M. 2008. Manazment uméni. Praha: VSUP.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation
Total number of students evaluated: 40

A B C D E FX
93% 8% % % 0%

Lecturers: Doc. PhDr. Zuzana Slusna,PhD.

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/DHUD1/22 | Course title: Music of 20th Century

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 4

Recommended semester: 1th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

The form of completion of the course is an exam.
To successfully complete the course, it is necessary to complete 4 components:
1. Active participation in seminars and lectures - 10 b.
2. Preparationand presentation of a semester work in the range of 5 NS - 30 b.
3. The studentstudies the assigned professional literature and study materials - 10 b.
4. During the semester, he attendsa concert or musical-dramatic performance, which he critically evaluates
in areview form - 10b.
5. Knowledge test in the exam period - max50b..

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (average results: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%.

Sum of credits and time frame forthe conditions of passing the course:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeks x 2 h =26 h
2. Independentindividualstudy of study materials: 12x 2 h =24 h
3. Preparation of semester work, PWP presentationsand music demonstrations - 20 h
4. Preparation for the knowledge test carried out attheexam - 40 h.

Total- 4 credits - time required - 120 hours

Learning outcomes:
Knowledge - Graduate of the course Music of 20th Century:
- systematizestheoretical knowledge related to the history of music of the 20th century and the present;
- identifies and specifies current issues of contemporary music culture;
- is characterized by professional terminology, the developmental laws of musical thinking related to the
20th century and the past 2 decades of the 21st century.
Skills- Graduate of the course Music of 20th Century:
- names,categorizes and evaluatesthe contribution of leading musicians shaping the musical language of
the presentas a synthetic phenomenon;
- understands the plurality of musical styles and composition techniques at the turn of the 20th and 21st
centuries.
- characterizesthe featuresof individual musical poetics of the 20th century and the present;

Competences - Graduate of the course Music of 20th Century:
- analyzesthe specific stylistic attributes of the musicalwork of the observed period;
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- uses the acquired knowledge and skills from the subject Music of the 20th Century to name the
developmental context of individualtypes of art;
- actively perceives and verbally interprets contemporary musicalworks;
- distinguishes stylish and aesthetic features of musical modernism, avant-garde and postmodernism;
- onthebasis of professional texts, he critically formulates hisopinions in relation to contemporary musical
concepts.
The educationaloutcomes of knowledge are verified during the elaboration of tasksassigned and evaluated by the
teacherduring the semester and on the basis of the quality of the elaborated seminar paper presented and submitted
in the agreed week of the semester. The educationaloutcomes of skill and competence are verified on the basis of
perceptualactivities and their verbalinterpretation within joint seminarhours.

Course content:

1. Introduction to the study.

2. Basic stylistic tendencies of European music of the 20th century (musical modern, pre-war avant-garde, post-
war avant-garde, postmodern).

3. Music afterWorld War 11, radical avant-garde style currents.

4. Experimental music, electroacoustic, aleatorand timbre music.

5. Postmodern music, minimalism, polystyrene music, sacral minimalism.

6. New postmodern compositionaltechniques (citation, recycling, allusion, etc.).

7. European music of the last third of the 20th century and after 2000 (Polish Sonorist School - W. Lutoslawski,
H. Gérecki, K. Penderecki, etc.).

8. European music of the last third of the 20th century and after 2000 - Western Europe (J. Tavener, L. Andriesen,
K. Saariaho).

9. European music of the last third of the 20th century and after 2000: emigrantstoday are world citizens - the most
important composers of the former communist bloc, the former Soviet Union and the Baltics (A. Schnittke, S.
Gubjadulina, G. Kanceli, etc.)

10. European music of the last third of the 20th century and after 2000: emigrants today are world citizens - the
mostimportant composersin Central Europe (G. Ligeti, A. Part, P. E6tovos).

11. Synthesis, fusion, musicallanguage innovations (multimedia productions, sound art, soundwalk, plundrophony,
etc.). The mostimportanteur. classical, contemporary and jazz music festivals.

12. Stages of the development of Slovak music in the 20th and 21st centuries, with a focus on the second half of
the 20th century.

Recommended literature:

Albrecht, J., 2003. Eseje o umeni. Bratislava: Scriptorium musicum.

Dortzka, P. a kol,, 1991. Hudba na pomezi. Praha: Panton.

Hr¢kova,N., 2005. Dejiny hudby VI. Hudba 20. storo¢ia (1). Bratislava: IKAR.

Hrckova,N., 2006. Dejiny hudby VI. Hudba 20. storo¢ia (2). Bratislava: IKAR.

Hrékova,N.,, ed., 2002. Slovenski skladatelia ITI. Bratislava: Orman.

Chalupka,L., 2011. Slovenska hudobna avantgarda. Bratislava: UK

Jurik, M. a Zagar, P., eds., 1998. Sto slovenskych skladatelov.Bratislava: NHC.
Kajanova,Y.,2010. Postmoderna v hudbe. Bratislava: FF UK.

Kohoutek, C., 1965. Novodobé skladebné sméry v hudbé¢. Praha: Statni hudebni vydavatelstvi.
Kopc¢akova,S.,2013. Vyvoj hudobnoestetického myslenia na Slovensku v 20. storo¢i. PreSov: FF PU.
Navratil, M. 1999.Nastin vyvoje hudby 20. stoleti. Ostrava: Montanex.

Nyman, M., 2007. Experimentalni hudba: Cage a ini. Bratislava: HC.

Ross, A., 2011. Zbyva jen hluk. Nalouchani dvacatému stoleti. Praha: Argo

Schnierer, M., 2011. Hudba 20.stoleti. Brno: JAMU.

Schonberg, A., 2004. Styl a idea. Praha: Arbor vitae.

Stravinskij, I., 2002. Hudobn4 poetika. Kronika mdjho Zivota. Bratislava: Hudobné centrum.
Safafik,J., 2006. D&jiny hudby I1I. Vérovany: Vyd. Jan Piszkiewicz.

Odbomé ¢asopisy: Slovenskd hudba 1957-1971a1991-2021; Hudobny Zivot (odr. 1969).

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation Total number of students evaluated: 38
A B C D E FX
34 % 18 % 8% 5% 21 % 13 %

Lecturers: prof. PaedDr. Slavka Kopcakova, PhD.

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/ESPOS/22 | Course title: Postmodern Aesthetics

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1.1 hours. weekly, 13.13 per semester
Method of educationalactivities: full-time, presence method

Number of credits: 4

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

Assessment and completion of the course: Exam

During the semester student

a) writtes test from the text seminars (weight 25% of the totalmark)

b) submit a seminar paper (aesthetic reflection on film) (weight 25% of the totalgrade)
c) passan oral examination (weighted 50% of the totalgrade)

The evaluation of the student’s study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Theoverall finalevaluation is calculated as the arithmetic average of the continuous evaluation (knowledge papers)
and the final evaluation (oralexam).

Number of credits and time frame forthe conditions of passing the course:

13 h (lectures), 13 h (seminars), 47 hours (preparation forseminarsand continuous assessmentduring the semester),
47 hours (preparation forthe oral exam)

A totalof 4 credits with a time requirement of 120 hours.

Learning outcomes:

Knowledge: the graduate of the discipline acquires a relevant and comprehensive view of the field of postmodern
aesthetics, his/her knowledge is deep and transversalin this specialized field, he/she knows and understandsthe
theories, methodsand procedures carried out by postmodern aesthetics.

Skills: the graduate of the discipline is able to develop the acquired knowledge and actively search for additional
information, integrate and use it in applicationsto develop knowledge in the relevant field. The studentis
prepared to creatively solve theoretical and practicaltasks.

Competences. On the basis of the completion of the course, the studentis able to work in a team in the relevant
field with a high degree of autonomy in problem-solving decisions, butwith consideration of the wider social
implications.

Course content:

The postmodern situation asthe philosophical-aesthetic range of postmodernism.
The overseasview of postmodernism.

Deconstruction asone of the principles of creation.

Modernity and postmodernity.

The text of postmodern art.

The category of the sublime and theavant-garde.

The aesthetic thought of postmodernism: Dubuffet.

NookwbdE
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8. The aesthetic thought of postmodernism: Lyotard.
9. The aesthetic thought of postmodernism: Derrida.
10. The aesthetic thought of postmodernism: Foucault.
11. Aesthetic thought of postmodernism: Adorno

12. Aesthetic thought of postmodernism: Welsch.

Recommended literature:

Adorno, T.W., 1999. Esteticka teorie. Praha: Panglos.

Bertens, H., 1996. The Idea of the postmodern. London and New York: Routledge.

Derrida, J., 1993. Texty k dekonstrukci. Bratislava: Archa.

Dubuffet, J., 1998. Dusiva kultura. Praha: Hermmann a synové.

Deleuze, G., 2013. Logika smyslu. Praha: Karolinum.

Deleuze, G., 2010. Pusté ostrovy a jiné texty. Praha: Hermann a synové.

Foucault, M., 2006. Rad diskurzu. Bratislava: Agora.

Foucault, M., 1994. Toto nie je fajka. Bratislava: Archa.

Gal, E. — Marcelli, M. (zost.), 1991. Za zrkadlom moderny. Bratislava: Archa.

Kolesar, Z. — Mrenicova, L., 1996. Postmoderna... a &o dalej? Zbornik prednasok o vytvarnom
umeni. Vysoka 8kola vytvarnych umeni.

Lyotard, J.F., 1998. Rozep¥e. Praha: Filosofia.

Lyotard, J.F., 1997. Hrobka intelektuala a iné ¢lanky. Bratislava: Archa.

Lyotard, J.F., 2002. Navrat a jiné eseje. Praha: Hermann a synové.

Soskova, J., 2003. Skaredost banalnychpréavd. In: Studia Aesthetica VI. FF PU Presov, s.
56-74.

Thomasova, K., 1994. Dejiny vytvarnych §tylov 20. storogia. Bratislava: Pallas.

Welsch, W., 1993. Estetické myslenie. Bratislava: Archa.

Zilka, T., 1994, Intertextualitav postmodernomumeni. Nitra : Univerzita Kon&tantina
Filozofa.

Zilka, T., 1995. Text a posttext. Cestami poetiky a estetiky k postmoderne. Nitra : VSPdg.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated: 34

A B C D E FX
56% 21% 21% 0% 0% 3%

Lecturers: doc. Mgr.Adrian Kvokacka,PhD., Lecturer, examiner, seminarleader

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/OPRA/22 | Course title: Professional practise

Type, scope and method of educational activity:
Type of educationalactivities: Seminar

Scope of educationalactivities: 120 hours

Method of educationalactivities: Presence

Number of credits: 6

Recommended semester: 4

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated continuously.
To successfully complete the course, it is necessary to complete 4 components:

1. The studentis obliged to carry outactivities and activities according to the instructions of the
responsible person within 120 hours in the organization / institution in the field of established and non -
established culture 60p.

2. The studentwill write a report from the internship in a cultural institution (10 NS), which will also
contain the activities carried out during the internship (work diary) 20p.

3. The studentfills in the questionnaire Evaluation of the internship by the student 10p.

4. Evaluation of the internship by studentsata joint colloquium 10p.

Number of credits and time frame forthe conditions of passing the course:

1. Internship equipmentand preparation of documentsbefore arrival - 20 h.

2. Internshipin a cultural institution - 120 h.

3. Study of professionalliterature and materials- 20 h.

4. At theend of the internship, preparation of a report from the internship ata cultural institution - 20 h.
Total- 6 credits - time consuming - 180 hours

Learning outcomes:
Knowledge - Graduate of the Internship:
- verifies the theoretical knowledge and information gained during the study by applying them in
participating in the activities and activities of the selected organization;
- consolidates professional terminology in the field of arts and culture with an emphasis on knowle dge of
the institutional environment, componentsand scope of activities of individual types of cultural entities;
- creatively applies theoretical knowledge in the field of culture managementand art-marking;
Skills - Graduate of the Professional Internship course:
- implements the assigned tasks assigned by the supervisor of the cultural institution;
- participatesin the activities of cultural entities;
Competences - Graduate of the course Internship:
- canprepareandimplement cultural activity in accordance with the current legislative framework for
culture as well as the intentions of cultural policies forculture and the arts;
- develops and strengthens professional identity;
- independence and organization of one's own work within the set tasks.
The educationaloutcomes of the knowledge are verified in the report from the internship submitted in the 7th
week of the semester. The educationaloutcomes of skill and competence are verified directly in the cultural
institution (120 hours) and ata joint colloquium in the 8th week of the semester.

Course content:

1. Cultural institutions: classification, typology. Legislative framework. Cultural policy.

2. Professions in the field of culture and art.

3. Organizational structure of cultural institutions and organizations. Organizational units of cultural institutions
and organizations. Organizational relations.

4. Description of processes and activities in cultural and artistic institutions. Professional and specific activities
by type of institutions and organizations.

5. Presentation of the institution: forms, methods, procedures. Activity and process management.

6. Target groups. Working with visitors. Types and formsof cultural activities.

7. Methodology and counseling in the field of culture.
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8. Colloquium: presentation of suggestions obtained during the internship.

Recommended literature:

Aktudlne koncepcné a strategické dokumenty z oblastikultury dostupné na strdnkach Ministerstva kultary SR.
(https://www.culture.gov.sk/ministerstvo/legislativa/).

Drucker, P. F., 1993. Management. Budoucnost za¢ina dnes. Praha: Management Press.

Gero, S., 2012. Komunikacia Umenie Marketing. Nitra: UKF FF.

Chomova,S., 2015. Vademékum miestnej a regiondInej kultary. Bratislava: Univerzita Komenského

v Bratislave.

Kotter, J. P., 2010. Pocit naliehavosti. Bratislava: Eastone Books.

Mullins, J. - Komisar, R., 2010. Plan B. (Ako vytvorit’ Gspe$ny podnikatel'sky modelalebo zmenit’ dobry model
na skvely). Bratislava: Eastone Books.

Opletalova L. a kol., 2015. Lokalni funkce kultury. Praha: Univerzita Karlova.

Palmer,S.-Weaver, M., 2007. Uloha informaci v manazerském rozhodovani. Praha: GP.

Plichtova, M., 2015. Public relations v kultare. Bratislava: Univerzita Komenského v Bratislave.

Salem, L., 2013. Reklamni slogany a pfib&hy stojici za jejich vznikem. Brno: Bizbooks.

Slusna, Z., 2013. Trendy a aspekty miestnej a regionalnej kultary. Bratislava: Narodné osvetové centrum.
Slusna, Z., 2015. Sti¢asna kulturna situacia z pohl'adu tedrie a praxe. Bratislava: Univerzita Komenského.
Smolikova, M., 2008. ManaZment um&ni. Praha: VSUP.

74k, P., 2004. Kreativita a jeji rozvoj. Brno: Computer Press.

Li, Ch. — Bemoff, J., 2010. Spodna vlna. Bratislava: Eastone Book.

Language with is necessary to complete the course: Slovak and Czech.

Notes: ----

Course evaluation
Total number of students evaluated: 33

A B C D E FX
97% 0% 0% 0% 0% 3%

Lecturers: Mgr. Eva Kusnirova, PhD.

Date of last change: 14.01.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/D20ST/22 | Course title: Theater of 20t century

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1.1 hours. weekly 13, 13 per semester
Method of educationalactivities: Attendance

Number of credits: 4

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated by an exam.
To successfully complete the course, it is necessary to complete 4 components:
1. Joint lectures and seminarmeetings 10p.
2. Elaborationand presentation of a seminarpaperon a given topic, submits asa term paper(scope: 13
NS) 20p.
3. The studentstudies the assigned professional literature and study materials 10p.
4. During the examination period, they passa knowledge testand an oral examination 60p.

The evaluation of the student's study results within the course study is carried outaccording to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 h = 26 h.
2. Study of professionalliterature and materials - 30 h.
3. Inthe pre-agreed week of the semester, the student preparesand submits a seminar paperon the
assigned topic. At the seminar, he will present a substantial part of it together with a PWP presentation
and the following discussion - 64 h.
Total- 4 credits - time required - 120 hours

Learning outcomes:
Knowledge - Graduate of the course 20th Century Theater:
- deepensand interprets the conceptualapparatus in the field of theatricalart history;
- knows the developmental coordinates of European theaterin artistic-aesthetic metamorphoses from the
beginning of the 20th century to the present;
- characterizes poetological featuresand stylistic aspectsof the epochin professional terminology;
- knows the leading personalities and creators shaping artistic and aesthetic valery of the period;

Skills - Graduate of the course 20th Century Theater:
- ontheexample of specific dramatic works, defines the features of individual theatrical poetics of the
creators;
- perceptually analyzesthe stylistic attributesof a dramatic textaswell asa theatricalwork;

Competences - Graduate of the course 20th Century Theater:
- draws parallels between the performing arts and the development of other arts;
- critically formulatesits opinions on the topic on the basis of professional texts;

The educationaloutcomes of knowledge are verified in the seminar partin discussions during the semester, in the
semester work from the theaterof the 20th century submitted in the 13th week of the semester (presented during
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the semester) and the exam. The educationaloutcomes of skill and competence are verified in the interpretations
of the theatricalwork in the seminar partand in the semester work.

Course content:

1. Developmentaltransformations of modern dramaand theater of the 20th century.
. European avant-garde theater of the first third of the 20th century.

. Spanish, Italianand American theaterat the beginning of the 20th century.
. Space innovators.

. Russian theaterand drama in the years 1917 - 1940.

. E. Piscator Political Theater. B. Brecht's Epic Theater.

. New thing. Bauhaus.

. Reteatralization of theater. Copeau. Cartel.

. Artaud and the Theater of Cruelty.

10. Theaterdirector M. Reinhardt.

11. Existential theater.

12. Absurd drama and theater.

OO0 NOOTLhWN

Recommended literature:

Artaud, A, 1993. Divadlo a jeho dvojnik. Bratislava: Talia -press.

Brockett, O. G. a Hildy, J. F., 2019.D¢jiny divadla.Praha: Divadelni ustav.

Carlson, M., 2006. Dejiny divadelnych tedrii. Bratislava: Divadelny ustav.

Fischer- Lichte, E., 2003. Dejiny dramy. Bratislava: Divadelny Gstav.

Hofinek,Z., 1995. Cesty moderniho dramatu. Praha: Nakl. Studia Ypsilon.

Hyvnar,J., 1996. Francouzska divadelnireforma.Praha.

Hyvnar,J., 2011. Virtuosové. K evropskému herectvi 19. a po¢atku 20. stoleti. Praha: Akademie muzickych
uméni.

Hyvnar,J., 2011. Herec v modernom divadle. K divadelnim reformam 20. stoleti. Praha: KANT AMU.
Martinek, K., 1980. Dejiny sovietskeho divadla (1917 — 1945). Bratislava: Tatran.

Mistrik, M., 2003. Herecké techniky 20. storoc¢ia. Bratislava: VEDA SAV.

Mistrik, M., 2006.Jacques Copeau a jeho Stary holubnik. Bratislava: Slov. teatrologicka spol. vo vydavatelstve
VEDA.

Pastéka,J., 1998.Eseje o svetovych dramatikoch. Bratislava: Narodné divadelné centrum.

Pavlovsky,P., 2004.Zakladnipojmy divadla. Praha: Nakladatelstvi LIBRI and Narodni divadlo.
Scherhaufer, P. 1999. Citanka z dejin divadelnej rézie 111. Bratislava: Divadelny ustav.

Zavarsky,J.,2011. Kapitolky z dejin scénografie. Brno: JAMU.

Language with is necessary to complete the course: Slovak and Czech.

Notes: ----

Course evaluation
Total number of students evaluated: 37

A B C D E FX
8% 22% 35% 16% 8% 11%

Lecturers: Mgr. Eva Kusnirova, PhD.

Date of last change: 14.01.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/OBDIP/22 | Course title: Thesis defence

Type, scope and method of educational activities: thesis defence

Number of credits: 14

Recommended semester: 4

Study grade: 2.

Prerequisites

Conditions for passing the course:

When preparing the thesis, the student follows the instructions of his/her supervisor and the Directive on the
requirements of thesis, their bibliographic registration, originality control, storage and accessibility issued by the
University of PreSov in PreSov. The length of the thesis may be determined by the supervisor, with the
recommended length (from the introduction to the conclusion, inclusive) being 50 to 70 standard pages (90 000 to
126 000 characters). The structure of the thesis and the formality of the thesis shall be determined in agreement
with the supervisor in accordance with the guidelines of Article 6.

e Thefinalversion of the thesis, bound in hardback, shallbe handed in by the graduate student to the department
which haswritten the thesis topic. The deadline for the submission of the thesis is set in the timetable of the
academic yearconcerned.

e The thesis shall be submitted in two printed copies; the electronic version, which must be identical to the
printed version, shall be uploaded by the student to the thesis filing system in PDF format within seven days
of the submission of the printed version. The originality of the thesis is assessed in the centralthesis register.
A report on the originality of the thesis shall be drawn up on the result of the originality check. The originality
checkis a prerequisite forthe defence. On the basis of the result of the overlap of the thesis with othertheses,
the supervisor decides whether the thesis can be the subject of the defence. N

e As part of the submission of the thesis, a licence agreement for the use of the digital copy of the thesis is
concluded between the authorand the Slovak Republic on behalf of the University. After uploadingthe thesis
to the PU EHR, the authorshall immediately submit to the training institute a draft licence agreement signed
by him/her, which must be signed by an authorised representative of the University (head of the training
institute) within 30 days of the thesis being sent to the CRZP.

e The thesis will be assessed by the thesis supervisor and the thesis referee, who will draw up evaluations in
accordance with the established criteria.

The State Examination Board shall evaluate the course of the defence and decide on the classification at a closed
meeting. When classifying, it comprehensively assesses the quality of the thesis and its defence, takinginto account
the opinions and the course of the defence, and gives one common mark. The final grade may be the same as in
the evaluations, but it may also be better or worse, depending on the course of the defence. The decision on the
result of the defence shall be announced publicly by the chairman of the board together with the result of the
relevant state examination.

In order to pass the course, it is necessary to achieve a result of at least 50% in each part. The evaluation of the
student's performance inthe course is carried outaccording to a grading scale consisting of six grading levels and
the following success criteria (in terms of the percentage of the results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Learning outcomes:

Knowledge - Graduate of the course:
- independently and creatively uses professionalsources
- analysesandevaluatesthe currentstate of the problem

Skills- Graduate of the course:
- synthesizes and applies the acquired theoretical knowledge in the bachelorthesis
- presents and defends his/her position in terms of the aim of the thesis and its contribution
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Competencies - The graduate of the course:
- - Demonstrates his/her linguistic and professional culture and his/her own attitude towards the
professional problems of his/her studies.

Course content:

The thesis defence hasa steady course:

1. Introductory speech of the graduate, presentation of the results of the thesis.

2. Presentation of the main points from the written opinions of the supervisor and the opponent.
3. Answering the questionsof the supervisor and the opponent.

4. A professional discussion of the thesis with questions to the graduate.

The thesis is available to the committee during the defense. The opening statement of the graduate student should
include in particular the following points:

1. A brief justification of the choice of the topic, its topicality, practical contribution.

2. Clarification of the aimsand methodology of the thesis.

3. The main content problems of the thesis.

4. Conclusions and practical recommendations reached by the graduate.

During the presentation, the graduate hasathis/her disposalhis/her own copy of the thesis or a written introduction.
The speech is delivered independently. He/she may use computertechnology. The introductory speech should be
short, not exceeding ten minutes.

Recommended literature:

Gonda, V.: Ako napisat’ a uspesne obh4jit’ diplomovt pracu. Bratislava: Iura Edition, spols.r.o. ISBN 978-80-
8078-472-0.

Katuscak,D.: Ako pisat vysokoskolské a kvalifikacné prace. Ako pisat’ semindrme prace, rocnikové prace, prace
SVOC, diplomové prace, zavereéné a atestatné prace a dizertacie. Bratislava: Stimul, 1998 ISBN 80-85697-57-
2.

Svec, S. a kol.: Metodoldgia vied o vychove. Bratislava: IRIS,1998.1SBN 80-88778-73-5.

Visiovsky, L., Zolyomiova, P., Brinckova, J.: Metodika diplomovej prace.2007.ISBN 978 -80-8083-374-9.
Smernica o nalezitostiach zdverecnych prac,ich bibliografickej registracii, kontrole originality, uchovavani

a spristupiiovani.[online]. PreSov: PU. [cit.26.3.2014]. Dostupné z:
http://www.pulib.sk/web/data/pulib/subory/stranka/ezp-smernica-2013.pdf

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 47

A B C D E FX
32% 30% 26% 6% 0% 6%

Teacher: prof. PaedDr. Slavka Kop¢akova, PhD.

Date of last change: 7.2.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COMPULSORY ELECTIVE SUBJECTS:
COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/ ESTU2/22 | Course title: Aesthetic of Art 2 (profile subject)

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contact learning

Number of credits: 5

Recommended semester: 3

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with the interim assessment.
To passthe course, two components must be completed
1. Active preparation for class, engaging in discussions on the readings and theoretical confrontation with
classmates- max 20 pts.
2. Writing two midterm papers (weeks 6 and 13 of the semester) - max 30 pts.
3. Oral exam —max50 pts.

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeks x 2 h =26 h
2. Each week of the semester, the student prepares for the lesson in correspondence with the read text,

prepares short notesand participatesin a discussion 11 x2h=22h
3. Independentindividualstudy of study materialsand preparation forcontinuouspapers11x3h=33h
4. Preparationofseminarwork 24 h
5. Preparation for the exam and passing the exam 45 h.
Total- 5 credits - time consuming - 150 hours

Learning outcomes:
Knowledge - Graduate of Aesthetics of Art 2:
- Methodological principles and theoretical foundationsof contemporary aesthetics
- knows the aesthetic potentiality of art;
- applies an appropriate method to describe and explain the aesthetic potentiality of a work of art;

Skills- Graduate of Aesthetics of Art 2:
- Explains awork of art in aesthetic terms;
- the basic characteristics of the aesthetic potentiality of a work of art;
- interprets a work of art from an aesthetic point of view;

Competences - Graduate of the course Aesthetics of Art 2:
- Uses the knowledge and skills learned in Aesthetics of Art 2 to examine new contextsof a work of art;
- chooses the correct terminology to express current attitudes;

Learning Outcomes knowledge, skills and com petencies are tested in written theory papersin 6 and 13t week of
the semester.

Course content:

1. Visual culture andthe problem of changing the perception of contemporary and classicalart;
2. Art in the context of visual culture (mass media and advertising, electronic media);

3. Massmedia as anaesthetic problem;
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Art as a meansin the 20th century (neopragmatism);

The problem of aesthetics and artin the conception of A. C. Dante;

The limits of analyticalaestheticsand the return to traditional philosophy of art;

The problem of A. C. Dante's conception of the end of artand the end of the history of art by H. Belting;

The problem of the history of art in the conception of G. Didi - Huberman, A. Warburg, W. Benjamin, C.

Einstein and the impact of this conception on the aesthetics of the 20th century;

9. Possibilities of inclusion of 20th century art in the history of artand anachronism of artimages;

10. Differences in the application of frequent methodsin the interpretation of a selected 20th century work of art;

11. Interpretation and interpretation of the aesthetic potentiality of a particular work of art on the basis of
phenomenologicaland poststructuralist methods;

12. Interpretation and interpretation of the aesthetic potentiality of a particular work of art on the basis of

hermeneutic and analytic methods.

© N O A

Recommended literature:

Danto,A., C.,2021.Po konciuméni.Praha: Academia

Danto, A. C., 2004. Zneuzitie krasy. Bratislava: Kalligram.

Davis, W., 2005. Symboly v déjinach a jejich objevovani.In: L. Kesner (ed.): Vizudlni teorie: Sou¢asnéanglo -
americké mysleni o vytvamych dilech. Jinocany: H&H,s. 73 — 90

Derrida, J., 1999. Gramatologia. Bratislava: Archa.

Didi-Huberman, G., 2006.Pred ¢asom. Bratislava: Kalligram.

Eco, U., 2009. Meze interpretace. Praha: Karolinum.

Foucault,M., 2010. Toto nie je fajka. Bratislava: Kalligram.

Goodman,N., 2007.Jazyky uméni a tedrie symbold. Praha: Academia.

Kanda,R., (2016): Uméni na cesté z postmodermismu: angazované nebo radikaIni? In: Kanda, R., et. all. Podzim
postmodernismu: Teoretické vyzvy stucasnosti. Praha: Filosofia, s. 137-158.

Levinson, J., 2010. Definovat uméni historicky. In: T. Kulka — D. Ciporanov (zost.): Co je uméni? Texty
angloamerické estetiky 20. stoleti. Praha: PavelMervart, s. 133-160.

Levinson, J., 2016. Aesthetic Pursuits: Essaysin Philosophy of Art. Oxford: Oxford University Press.

Makky, L., 2019. Od zaciatku po koniec a eSte dalej. Umenie v definicnych suradniciach. PreSov: FF PU
Vv PreSove.

Makky, L., 2021.Osudy umenia v 20.a 21. storo¢i: Kapitoly z estetiky. PreSov: FF PU v PreSove.

Owens, C., 2005. Reprezentace, pfivlastnenia moc.In: : L. Kesner (ed.): Vizualni tedrie: Soucasné anglo-americké
mysleni o vytvarmych dilech. Jino¢any: H&H,s. 189-220.

Parilikova, E., 2021. Nddej umenia v dobe hyperestetiky. Antropologické aspekty si¢asného umenia. Cerveny
Kostelec: Pavel Mervart.

Perniola, M., 2000. Estetika XX. Stoleti, Praha: Karolinum.

Soskova,J., 2008.. Filozoficko-estetické reflexie posthistorického umenia. Presov: FF PU v Presove.

Soskova,J., eds., 2009. Studia Aesthetica, XI.: Si¢asné umenie v medzidisciplinamej komunikacii. Presov:
AFPhUP.

Shusterman, S., 2003. Estetika pragmatizmu: Krdsa a umenie zivota. Bratislava: Kalligram

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 32

A B C D E FX
34% 16% 28% 16% 3% 3%

Teacher: doc. Mgr. Luka§Makky, PhD.

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/EPREN/22 | Course title: Aesthetics of nature and environment

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1.1 hours. weekly, 13.13 per semester
Method of educationalactivities: full-time, presence method

Number of credits: 3

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

Assessment and completion of the course: continuousassessment

During the semester the student

a) writes tests from text-based seminars (weighted 50% of the totalgrade)
b) submit a seminar paper (weighted 50% of the totalgrade)

The evaluation of the student's study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Number of credits and time frame forthe conditions of passing the course:

13 h (lectures), 13 h (seminars), 32 h (preparation forseminars, continuous assessment during the semester), 32
h (preparation of seminar thesis)

Total of 3 credits with a time requirement of 90 hours.

Learning outcomes:

Knowledge: the graduate of the discipline acquires a relevantand comprehensive view of the field of aesthetics
of nature and aesthetics of the environment, his knowledge in this specialized field is deep and cross-cutting, he
knows and understandsthe theories, methodsand procedures that contemporary aesthetics performs for their
investigation.

Skills: the graduate of the discipline is able to develop the acquired knowledge and actively seek additional
information, integrate and use it in applicationsto develop knowledge in the relevant field. The studentis
prepared to creatively solve theoretical and practicaltasks.

Competences:

The graduate of the discipline can identify and assess aesthetic and other (ethical, social, social, political)
contexts of aesthetics of nature and environment. On completion of the course, the studentis ableto work in a
team in the relevant field with a high degree of autonomy in makingdecisions about the solution of partial
problems, but taking into account the broadersocial implications.

Course content:

From the aesthetics of nature to the aesthetics of the environment

Historical background of environmentalaesthetics

Contemporary cognitive and non-cognitive theories of environmentalaesthetics
Carlson's environmental modeland aesthetic cognitivism

Saito and the problem of the rigor of aesthetic cognitivism

grrwnE
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6. Robert Stecker's non-dogmatic cognitivism

7. Berleant's engaged aesthetics

8. Carroll's modelof emotionalattunement

9. Emily Brady's Integrative Aesthetics

10. The future of environmentalaesthetics

11. Kant's aestheticsin perspectives of environmental aesthetics
12. Environmentalaestheticsand the aesthetics of the everyday

Recommended literature:

Blanc, N., 2013. Aesthetic Engagementin the City. In: Contemporary Aesthetics. Vol 11. [online] Dostupné na
internete:<http://www.contempaesthetics.org/newvolume/pages/article.php?articlel D=683>.

Brady, E., 2009. Environmental Aesthetics. Detroit: Macmillan Reference USA. ISBN 978-0-02-866137-7.
Brady, E., 2013. The sublime in modern philosophy: aesthetics, ethics, and nature. New York, NY: Cambridge
University Press. ISBN 978-0-521-19414-3.

Brady, E., 2016. Aesthetic VValue, Nature, and Environment [online]. B.m.: Oxford University Press. Dostupné
na: doi:10.1093/0xfordhb/9780199941339.013.17

Caillois, R.1968. Zobecnéna estetika. Praha: Odeon

Carlson, A., 2005. Environmental Aesthetics. In: GAUT, B. — LOPES, D.: The Routledge Companion to
Aesthetics. London — New York: 2005, s. 423 — 436.

Carlson, A., 2010. Ocetiovani a pfirodni environment. V: Pavel ZAHRADKA, ed. Estetika na pfelomu milénia:
vybrané problémy soucasné estetiky. Brno: Barrister & Principal, s. 385-396.1SBN 978-80-87474-11-2.
Dadejik, 0., 2010. Environmentalni estetika. In: Zahradka, P.: Estetika na pfelomu milénia. Vybrané problémy
soucéasné estetiky. Brno: Barrister a Principal 2010,s. 373 — 383

Dadejik, 0., 2007. Znovuzrozeni ptirodni krasy. Ronald W. Hepburn. Estetika,s. 2-27.

Dadejik,0j a V. Zuska, 2015.Krajina jako maska pfirody: estetika subverze vs. estetika konformity. V: Karel
STIBRAL a Veronika FAKTOROVA, ed. Krajina - maska piirody?: studie k estetice krajiny a environmentu.s.
25-57.1SBN 978-80-7394-569-5.

Gkogkas, N., 2007. Aesthetics and the Environment: Repatriating Humanity. Contemporary Aesthetics, 2007,
vol.5 http://www.contempaesthetics.org/newvolume/pages/article.php?articlel D=49

Marcelli, M., 2008. Kanta potreba mysliet’ vo velkom. In: Belas, I.: Clovek — dejiny — kultara I1.PreSov:
Filozoficka fakulta PreSovskej univerzity 2008,s. 15 — 32.

Rubene, M., 2012. Kant'scity? Some preliminary reflections on landscape and its aesthetic context. In: ERZEN,
J. — MILANI, R.: Nature and the city. Beauty is taking on new form. Yearbook of International Association for
Aesthetics. Sassari: Edizione Edes 2012,s. 237 — 245.

Sparshott, F.E., 1972.Figuring the Ground: Notes on Some Theoretical Problems of the Aesthetic Environment.
In: Journal of Aesthetic Education (1972),¢. 6,s. 11 —23.

Stibral, K., 2012.Soucasna estetika a krajina.In: Vnimanikrajiny. Sbornik zkonference Krajina jako duchovni
dédictvi. Praha: Obec SirSiho spolecenstvi Ceskychunitati 2012,s. 39 — 47.

Stibral, K., 2005.Pro¢ je piiroda krasna? Praha: Dokofan

Stibral, K., 2011.0 malebnu. Praha: Dokofan, Bmo: Masarykova univerzita

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated:

A B C D E FX

0% 0% 0% 0% 0% 0%

Lecturers: doc. Mgr.Adrian Kvokacka,PhD., Lecturer, examiner, seminarleader

Date of last change: 3. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/EMAPU/22 | Course title: Aesthetics of Popular Art

Type, scope and method of educational activity:

Number of credits: 3

Recommended semester: 2

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

Assessment and completion of the course: Continuousassessment

During the semester, the student completes 2 papers (50% of the total assessment), presents a presentation at a
seminar (25% of the totalassessment) and submitsa seminarpaper (25% of the total assessment).

The evaluation of the student's study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00%

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%

C - good (average results: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/49.99 and less%

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeks’ x 2 h=26h
2. Independentindividualstudy of study materials - 12 weeks’ x 2h = 24h
3. The student submits a semester work of 40 hours

A totalof 3 credits with a time requirement of 90 hours.

Learning outcomes:
Knowledge - Graduate of the course Aesthetics of Popular Art
- thegraduate of the discipline acquiresan overview in the field of aesthetics of popularart with an emphasis
on contemporary aesthetic thinking
Skills- Graduate of the course Aesthetics of Popular Art
- The graduate of the course is able to work with professionalliterature, actively acquire knowledge, define
and interpret in their own words the problems set out in the texts of individual representatives, analyse
and compare representatives of contemporary aesthetic thinking with emphasison popularart.
Competences - Graduate of the course Aesthetics of Popular Art
- The graduate of the discipline is able to identify and assessthe aesthetic and other (ethical, social, societal,
political) contexts of the solved problems with regard to the aesthetics of popularthinking
- Can independently acquire new knowledge of various current aesthetic tendencies and actively expand
his knowledge with regard to his interests and preferences

Course content:

. What is culture. Structure and function of culture

. Signs, functionsand characteristics of massand popularart

. Ontological statusofartin contemporary culture

. The problem of the authenticity of a work of art in massand popularculture.
. Artistic expression, artistic expression and artistic creation

. Understanding a work of artin massand popularculture

. Functions of art,art and society

. A work of artin theera of its consumerthreat

. Mass communication, media literacy, media education

10. Signs, functionsand characteristics of massand popularart
11. The role of aestheticsin defining massand popularart

oo~k WN P
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12. institutional theory of artand other aesthetic theories reflecting the state of massand popularart and culture

Recommended literature:

Adoro, T. W.2009 Schéma masovej kultury. Bratislava

Makky, L.: 2021 Osudy umenia v 20.a 21. storo¢i. FFPU v Presove, PreSov

Danto, A.C.: 2008 Zneuzitie krasy, estetika a pojem umenia, Kalligram Bratislava

Rebikova, B: 2020 Poudeny esteticky postoj: estetika si¢asného uméni, Praha

Sturken, M., Catwright, L.: 2009 Studia vizualni kultury, Portal

Vesely, K.: 2014 Made in Japan: Eseje o souc¢asné japonské popkultufe. Labyrint, Praha

Caroll,N.: 1998 A Philosophy of mass art. Oxford University Press 199

Cseres, J.,Murin, M.: 2010 Od analdégového k digitalnemu... Nové pohl'ady na nové umenia v audiovizuédlnom
veku. Fakulta VU AU Banska Bystrica ADORNO, T. W. Schéma masovej kultury. Bratislava 2009

Arendt, H.: 1994 Krize kultury. Praha,Mlada fronta

Freud S.: 1996 Psychologia masy a analyza ja.Bratislava

HUNTINGTON, S. P.: The Clash of Civilizations?
http://history.club.fatih.edu.tr/103%20Huntington%20Clash%200f%20Civilizations%20full% 20text.htm. html
Gazova, V., Slusna, Z. akol.: 2005 Kultura a réznorodost’ kultiireho. Acta culturologica zv. ¢. 13. Bratislava:
Kloskowska, A.: 1967 Masova kultura. Kritika a obhajoba.Praha,Nakladatelstvi Svoboda

Zahradka, P.: 2010 Estetika na pfelomu milénia. Vybrané problémy sucasné estetiky. Praha

Chalumeau,J.1.: 2003 Pfehled teorii uméni. Praha: Portal

Kulka, T.: 2000 Uméni a ky¢. Praha: Torst

Zizek, S.: 1998 Mor fantazii. Bratislava

Swingewood, A.: 1977 Mytus masovej kulttry.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated:

A B C D E FX

Lecturers:

Date of last change:

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/ALDIV/22 | Course title: Alternative theater

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1,1 hours. weekly 13, 13 per semester
Method of educationalactivities: Presence

Number of credits: 3

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated by continuousevaluation.
To successfully complete the course, it is necessary to complete 5 components:
1. Joint lectures and seminarmeetings 10p.
2. Elaborationand presentation of a seminarpaperon a given topic, submitted as a term paper (scope: 15
NS) 25p.
3. The studentstudies the assigned professional literature and study materials 10p.
4. During the semester, the student preparesan analysis of theatrical production of an alternative type with
demonstrations, which he / she will present within the seminar part (range 7-8 NS) 25p.
5. During the credit week, he / she completes colloquium 30p.
The evaluation of the student's study results within the course study is carried outaccording to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):
A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%
B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%
C - good (averageresults: 2) / 79.99 - 70.00%
D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%
E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%
FX - insufficient (additionalwork required: 4) / 49.99 and less%

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 h = 26 h.
2. Study of professionalliterature and materials- 10 h.
3. Inthe pre-agreed week of the semester, the student preparesand submits a seminar paperon the
assigned topic. At the seminar, he will present a substantial part of it together with a PWP presentation
and the following discussion - 34 h.
4. Analysis of theatrical production of an alternative type, which will be presented atthe seminar - 20 h.
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Alternative Theater:
- knows and interprets conceptsrelated to alternative type theater;
- identifies and creatively solves theoretical and practicaltasks associated with the developmental
metamorphoses of alternative theater;
- defines theindividual poetological features of a given alternative theater by professional terminology;
- recognizes and evaluates leading personalities and creators shaping the artistic-aesthetic valeries of
alternative theaterwith an overlap into the Euro-American context;

Skills - Graduate of the course Alternative Theater:
- through perceptualempiricism, with the application of the acquired terminology, it createsa workshop
production of an alternative type;

Competences - Graduate of the course Alternative Theater:
- seeksand identifies parallels between alternative artsand the development of otherarts in which
alternativeartspractices are applied;
- critically formulatesits opinions on the topic on the basis of professional texts;
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The educationaloutcomes of knowledge are verified in the seminar partin discussions during the semester, in the
semester work from the alternative theater submitted in the 12th week of the semester (presented during the
semester) and the colloquium. The educational outcomes of skill and competence are verified in the analysis of
theatrical production of an alternative type, in the seminar partand in the semester work.

Course content:

1. The concept of alternative theater.

. Alternative theaterin Slovakia.

. The second theatricalreform.

. Personalities of the second theatricalreform.
. OFF - Broadway, OFF- OFF Broadway.
. Commune Theater.

. Intercultural theater.

. Holistic theatricalact.

. Art theater.

10. Third Theater.

11. Metamorphoses of postmodern theater.
12. Postdramatic theater.

OO0 ~NO O h~WN

Recommended literature:

Alan, J., 2001. Alternativni kultura. Pfib&h Ceské spole¢nosti 1945-1989. Praha: Nakladatelstvi Lidové noviny.
Aronson, A., 2011. Americké avantgardni divadlo. Praha: AMU.

Artaud, A., 1993. Divadlo a jeho dvojnik. Bratislava: Talia -press.

Braun,K., 1993.Druh4 divadelnireforma? Praha - Bmo: Divadelni ustav —JAMU.

Carlson, M., 2006.Dejiny divadelnych tedrii. Bratislava: Divadelny tstav.

Cahojové,B., 2002. Slovenské drama a divadlo v zrkadlich moderny a postmoderny. Bratislava: Divadelny
ustav.

Dvofak, J., 2000. Alt. divadlo. Slovnik ¢eského alternativniho divadla. Praha: Prazska scéna.

Fischer-Lichte, E., 2011.Estetika performativity. Mnisek pod Brdy: NA KONARI.

Fischer-Lichte, E., 2021. Uvod do divadelnych a performativnych §tadii. Bratislava: Divadelny tstav.
Fuocault, M., 1995. Sen a obraznost. Liberec: Dauphin.

Gajdos,J., 2005.0d techniky dramatu ke scenologii. Praha: AMU.

Gajdos,J., 2011. Postmoderné podoby divadla. Brmo: Véterné mlyny.

Gbur, J., Horak, K., Pukan,M. (eds.), 2006/2007. Kontexty alternativneho divadla I1. PreSov: FF PU.

Gbur, J., Horak, K. (eds.), 2003. Kontexty alternativneho divadla I. Presov: FF PU.

Gerzova, J. - Hrubanicova,I.,1998. Klicové terminy vytvarného umenia druhej polovice 20. storocia.
Bratislava: PROFIL.

Horak, K., Pukan, M., Mitrova, A., Kusnirova, E. (eds.), 2007/2008. Kontexty alternativneho divadla IT1.
PreSov: FF PU.

Horak, K., Pukan, M., Kusnirova, E. (eds.), 2011. Kontexty alternativneho divadla IV. Presov: FF PU.
Horak, K., Pukan, M., Kusnirova, E. (eds.), 2011. Reflexie divadla, divadlo reflexie. PreSov: FF PU.
Joviéevié, A., Vujanovi¢,A., 2012. Uvod do performativnych $tadii. Bratislava: Divadelny ustav.
Lehmann,H.-T., 2007. Postdramatické divadlo. Bratislava: Divadelny ustav.

Makonj, K., 2007. Od loutky k objektu.Praha: Prazska scéna.

Marcok, V., 2010.V poschodovom labyrinte. Bratislava: LIC.

Pavis, P., 2020. Analyza divadelného predstavenia. Praha: AMU.

Pukan, M., Kusnirova, E. (eds.), 2017. Kontexty alternativneho umenia v si¢asnom mysleni. PreSov: FF PU.
Schechner, R., 2009. Performancia: teorie, praktiky, ritualy. Bratislava.

Simkov4, Sofia, 2015. Tendencie su¢asného (zapadného)divadla. Bratislava: Vysoka $kola mizickych umeni.
Simkova, Sofia, 2019. Divadlo prekraéujiice hranice. Chéreau — Mnouchkine — Wilson. Bratislava: Divadelny
ustav.

Vaclavova,D., Zizka, T. a kol., 2008. Site-specific. Praha: Prazsk4 scéna.

Zilka, T., 1991.Téma a §tyl v postmodernizme. Nitra: VSP.

Zilka, T., 2000. Postmoderna semiotika textu. Nitra: UKF FF.

Language with is necessary to complete the course: Slovak and Czech.

Notes: ----

Course evaluation
Total number of students evaluated: 12

A B C D E FX
83% 0% 0% 0% 0% 17%
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Lecturers: Mgr. Eva Ku$nirova, PhD.

Date of last change: 14.01.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.

Page 50 from 85




COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/GAANL/22 Course title: Art Museum Education 1 (profile course)

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 2.

Study grade : 2.

Prerequisites: ------------

Conditions for passing the course:

The course is completed with the continuousassessment.

Two componentsare required for successful completion of the course:
1. Presentation of the selected problem - max 20 pts.

Student will present the selected issues (20 minutes, audio-visual material, questions for discussion, cca

10 slides) - during the seminar.

Art exhibition report (4 standardized pages) — max 20 pts.

3. Semester project - preparation and presentation of a teachingtool/ material (with accompanyingtext) for
the interpretation of a artwork of selected from the collections of Slovak galleries (12thand 13th week of
the semester) - max 60 pts.

N

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26h
2. Study of resources and preparation of the presentation: 16 h
3. Art exhibition report: 24 hours
4. Creation of a semester project - teaching tool: 34 hours
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge — The graduate of the Art Museum Education 1:
- defines and identifies key concepts of gallery educationand gallery / museum theory;
- knows the basic methodologicalapproachesin the mediation of a work of art in a gallery / museum;
- understandsthe meaningand formsof gallery animationand communication;
- applies the adopted methods;

Skills- The graduate of the Art Museum Education 1:
- locatesand uses educationalmaterialsand tools from the offerof museums/ galleries
- identifies the infrastructure and procedures of the museum
- proposes current activation proceduresin the interpretation of a work of art;

Competencies - The graduate of the Art Museum Education 1:
- usesthe adopted methodsand designsan educationalaid in the museum area;
- evaluatesthe adopted methodsand acquires new knowledge, which is actively used in solving the assigned
tasks.

The educationaloutcomes of the knowledge are verified in regular discussions throughout the semester.
The educational outcomes of skill and competence are verified by the presentation of the selected problem, by
writing art exhibition report and by creation of a teaching tool, presented in the 12th and 13th week of the semester.
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Course content:

Museum, museum history, art museum, gallery and present

Basics of museology, critical museology

Idea of a monument, culturalheritage, UNESCO

Gallery pedagogy, gallery animation - terminology, development of the discipline

Theories of education, non-formaland informallearning, constructivism and the museum
Forms and methods of makinga work of artaccessible in the gallery

Work asa communication medium: interpretive approaches

Visitor activation, 20th century art practice and educational activities (interpretation, appropriation, action
art)

9. Exhibition asa communication medium, dramaturgy of the exhibition, exhibition didactics
10. Typology of gallery visitors, target groups, visitors with special educationalneeds

11. Museum,gallery andteachingtools

12. Digital image, virtual reality and hypermedia in the age of the contemporary art museum

NN E

Recommended literature:

Bakos,J. 2004. Intelektuala pamiatka. Bratislava: Kalligram.

Bycko, M. — Cubjak, M. — Sotak,R., 2004. Muzeoedukologia. Medzilaborce: Experimentalne centrum umelecke;j
vychovy.

Cubjak, M., 2005. Muzeoedukoldégia. Medzilaborce: Spolo¢nost’ Andyho Warhola.

Horacek, R., 1998. Galerijni animace a zprostfedkovani uméni. Brno: CERM.

Jiva, V., 2004. Détské muzeum. Edukacéni fenomén pro 21. stoleti. Brno: Paido.

Kesner, L., 2000. Muzeum uméni v digitdIni dobé. Praha: Narodni galerie: Argo.

Kesner, L., 2005. Marketing a management muzei a pamatek. Praha : Grada Publishing.

Dolak, J. Sbératelstvia sbirkotvorna ¢innost muzei: vysokoskolska uéebnice. Bratislava: Univerzita Komenského
v Bratislave, 2018.

Jagosova,L.etal, 2010. Muzejni pedagogika. Metodologické a didaktické aspekty muzejni edukace. Brno:
Paido.

Oriskova, M. ed., 2006. Efekt muzea: predmety, praktiky, publikum. Bratislava: VSVU; AFAD press.
Sobatnova, P., 2012. Kritické teorie muzea: podnétk reflexi. In: Muzeum : Muzejni a vlastivédna prace, ro¢. 50,
¢.2,s.26-38.

Sobainova, P., 2015. Muzejni expozice jako edukaéni médium, Dil prvni. Olomouc : Univerzita Palackého.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: -

A B C D E FX

Lecturers: Mgr. Jana MigaSova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/GAAN2/22 Course title: Art Museum Education 2

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 3.

Study grade : 2.

Prerequisites: ------------

Conditions for passing the course:
The course is completed with the continuousassessment.
Three componentsare required for successful completion of the course:
1. Presentation of the selected problem - max 15 pts.
2. Student will present the selected issues (15 minutes, audio-visual material, questions for discussion, cca
10 slides) - during the seminar.
3. Art exhibition report (4 SP) — max 15 pts.
4. Semester project - video-tutorial - design of a synthetic set of educational activities using three
components: artistic - dramatic - musical. Optional elements: art exhibition / exposition and target group
/ audience (project self-evaluation - 13th week of the semester) - max 70 pts.

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26h
2. Study of resources and preparation of the presentation: 16 h
3. Art exhibition report: 12 h
4. Creation of a semester project — video-tutorial: 36 h
Total- 2 credits - time consuming - 60 hours

Learning outcomes:
Knowledge — The graduate of the Art Museum Education 2:
- defines and identifies methodological procedures for creating an animation program in the gallery /
museum
- knows the infrastructure of visual artscare in Slovakia
- distinguishes target groups/ groups of gallery / museum visitors
- understandsthe current need for discipline in a local, regional and nationalcontext

Skills- The graduate of the Art Museum Education 2:
- createsthe concept of the animation program forthe gallery / museum
- critically analyseseducationalpracticesin museums/ galleries
- synthesizes theoretical knowledge in creating an animation program
- presents and critically evaluatesexisting animation programs,aswell as creating your own project

Competencies- The graduate of the Art Museum Education 2:
- implements educational methods in the process of creating an animation program fora gallery / museum
- synthesizes skills acquired in otherdisciplines of the study program
- acquires new knowledge, which he actively uses in solving the assigned tasks.

The educational outcomes of the knowledge are verified in regular discussions throughout the semester.
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The educationaloutcomes of skill and competence are verified by the presentation of the selected problem , writing
an exhibition report and by the creation of a semestral project, presented in the 12th and 13th week of the semester.

Course content:

1.
2.
3.

Examples of good practices of gallery animation abroad and in Slovakia
System of galleries and museumsin Slovakia, valid legislation and financing
State, school educational program, curricular documents, lifelong learning, museum / gallery and school

relationship

Animation program from concept to creation/ methodicalstructure of animation

Overview of educational methodsand teachingaids for creating animation of the exhibition

Game, experimentand multisensory experience in a museum / gallery

Creation of an animation program: children, school groups, museum in the context of formaleducation
Creating an animation program: families, visitors with special educationalneeds,communities
Creation of an animation program: youth,adultsand seniors

Technologies, internet and social networks, their didactic potentialin gallery animation

Collections and exhibitions of galleries in eastern Slovakia as a subjectand medium of education /animation
activities

12. Critical reflection of gallery activity and art criticism in the present

RO NO A
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Recommended literature:

Falk,J. H. — Dierking, L. D., 2000. Learning from museums: Visitor experiences and the makingof meaning.
Lanham, MD: Rowman and Littlefield.

Fiser, Z. — Havlik, V. — Horagek R., 2010. Slovem, akci, obrazem: ptispévek k interdisciplinarité tvaréiho
procesu. Brno: Masarykovauniverzita.

Horacek,R., 1998. Galerijni animace a zprostfedkovani uméni. Brno: CERM.

Jiva, V., 2004. Détské muzeum. Edukaéni fenomén pro 21. stoleti. Bmo: Paido.

Kesner, L., 2000. Muzeum uméni v digitdIni dob&. Praha: Narodni galerie: Argo.

Kesner, L., 2005. Marketing a management muzei a pamatek. Praha : Grada Publishing.

Jagosova,L.etal, 2010. Muzejni pedagogika. Metodologické a didaktické aspekty muzejni edukace. Brno:
Paido.

Jagosova,L., 2014. Muzea a navstévnicise specidlnimi vzdélavacimipotiebami. In: Dolak, J. - Holman,P. -
Jagosova,L. - Jiva, V. - Mrazova, L. - Serak, M. - Sobatiova, P., Zaklady muzejni pedagogiky. Studijni texty.
Brno: Moravské zemské muzeum - Metodické centrum muzejni pedagogiky, s. 41-57.

Oriskova, M. ed., 2006. Efekt muzea: predmety, praktiky, publikum. Bratislava: VSVU; AFAD press.
Sobanova,P., 2012. Edukaéni potencidlmuzea. Olomouc: Univerzita Palackého v Olomouci.

Sobanova, P., 2015. Muzejni expozice jako eduka&ni médium, Dil prvni. Olomouc : Univerzita Palackého.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: -

A B C D E FX

Lecturers: Mgr. Jana Migasova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/SUSVU/22 Course title: Contemporary Slovak Visual Arts

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 2.

Study grade : 2.

Prerequisites: ------------

Conditions for passing the course:
The course is completed with the continuousassessment.
Three componentsare required for successful completion of the course:
1. Presentation of the selected problem - max 20 pts.
2. Student will present the selected issues (15 minutes, audio-visual material, questions for discussion, cca
10 slides) - during the seminar.
3. Semester work - essay - reflection on the work of the selected author/author'steam. (Submission of work
- 12th week of the semester) - max 50 pts. (Note: numberof pages is doubled in comparison with students
of combined study program, it meanscca 7-8 standardized pages.)
4. Report from the exhibition (the student visits the selected gallery of fine arts in the first half of the
semester, the report is submitted no later thanin the 11th week of the semester) - max 30 pts.

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3) / 59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26h
2. Preparation of the presentation: 14 h
3. Report from the exhibition: 10 h
4. Essay:40h
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge — The graduate of the Contemporary Slovak Visual Arts:
- knows individual schools, directions and tendencies in the field of visual art of the 20th century in
Slovakia;
- defines phenomena asmodern, postmodern avant-garde, contemporary art in the Slovak cultural context
- understandsthe current need for discipline in a local, regional and national context

Skills- The graduate of the Contemporary Slovak Visual Arts:
- outlines the developmental context in terms of style, themes and motifs in the art of the 20th century in
Slovakia;
- obtainsinformation about currentarteventsin the Slovak and regional circle of visual culture.

Competencies- The graduate of the Contemporary Slovak Visual Arts:
- finds parallels and inspirationalinfluences between world and Slovak contemporary art culture;
- discusses the aesthetic problems of contemporary visualculture;
- acquires new knowledge, which he actively uses in solving the assigned tasks.

The educational outcomes of the knowledge are verified in regular discussions throughout the semester.
The educational outputs of skill and competence are verified by the presentation of the selected problem and the
creation of text outputs: essaysand reports from the exhibition.
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Course content:

. Post-war years and avant-garde oriented tendencies (Group August 29, beginnings of VSVU)
. Mikulas Galanda group

."Sorela™ in architecture

. Socialist realism in painting and sculpture in Slovakia

. Slovak unofficialart scene of the sixties of the 20th century

. Slovak unofficial scene of the seventies of the 20th century

. New figuration and hyperrealism in painting and sculpture in Slovakia
. Slovak graphics and illustration of the second half of the 20th century
. The eighties and variants of neo-expressionism in Slovakia

10. Neo-academism, conceptual painting

11. Neo-conceptualstrategies, coping with the technical image

12. Postmodern and contemporary architecture in Slovakia

OO0 NO O WN P

Recommended literature:

Bajcurova, K., et. al. 1995. Sest'desiate roky : v slovenskom vytvarnom umeni. [katalogvystavy]Bratislava:
Slovenska galéria.

Bakos,J., 2000. Periféria a symbolicky skok. Bratislava: Kalligram.

BartoSova,Z.,2011. Napriek totalite. Bratislava: Kalligram.

Euringer-Batoryova, A., 2011. Akéné umenie na Slovensku v 60. rokoch 20. storocia: Akcie Alexa Mlynarcika.
Bratislava: Slovart— Vysoka skola vytvamych umeni.

Garlatyova,G., 2009. Eurépska a americkd neoexpresivnamalbaa jej ohlasy.In: Jablonsk4,B., ed.:
Osemdesiate. Postmoderna v slovenskom vytvamom umeni 1985 -1992 : [Slovenska Narodna Galéria,
Esterhdzyho palac,8.4.- 30.8.2009]. Bratislava: Slovensk4 ndrodné galéria.

Gerzova, J., 1999.Slovnik svetového a slovenského vytvarmého umenia druhej polovice 20. storo¢ia. Od
abstraktného umenia k virtualnej realite. Idey-pojmy-hnutia. Bratislava: Kruh si¢asného umenia Profil.
Gerzova, J., 2009. Rozhovory o malbe : Pohl'ad na slovenski malbu prostrednictvom oralnej historie.Bratislava:
Slovart.

Jablonska,B.,2000. Malba v postmodernej situdcii. In Rusinova, Z., et al. Dejiny slovenského vytvarmého
umenia: 20. storoc¢ie. Bratislava : Slovenska narodna galéria.s. 98-106.

Matustik, R., 1994. ..predtym. PrekroGenie hranic: 1964-1971. Zilina: Povazské galéria umenia.

Rusinova,Z., 1995. Dimenzie novej figuracie. In Bajcurova, K. [et. al.] Sestdesiate roky (v slovenskom
vytvarmom umeni). Bratislava: Slovenska galéria.

Rusnakova, K., 2004. Blyskanie na ¢asy: medidlne umenie na VSVU etablované. In: Profil, Ro&. X1, ¢. 3,s. 126-
131.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: 29

A B C D E FX
38% 41% 3% 10% 3% 3%

Lecturers: Mgr. Jana MigaSova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/SUSHU/22 | Course title: Contemporary Slovak Music

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 3

Recommended semester: 3th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated continuously. (see PWD)
To successfully complete the course, it is necessary to complete 5 components:

1. Joint lectures and seminarmeetings - 10 b.

2. During the semester, the student prepares and presentsat the seminar a semester work including a profile
and a focus (with appropriately selected musicalsamples) by the teacherof the assigned Slovak musician,
aesthetic evaluation and evaluation of his contribution to contemporary Slovak music culture (5 NS). - 20
b.

3. In the 10th week of the semester, the student submits a review of the visited concert or festival of
contemporary music with a focuson contemporary Slovak music, or.dramaturgy of the concert presenting
Slovak music of the 20th century. - 10 b.

4. At theend of the semester (usually in the 13th week) he passesa knowledge test. - 50 b.

5. The student studies the assigned professional literature and study materials - 10 b.

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:
1. Each week of the semester course teaching and active participation in seminar discussions: 1 lecture / 1
seminar: 13 weeks x 2 h =26 h.
2. Inthe pre-agreed week of the semester, the student presents a seminar paper: 30 h.
3. Inthe 10th week of the semester, the student submitsa review (visit to the concert and preparation of the
review): 10h.
4. Preparation for the knowledge test, resp. independentindividualstudy of study materials - 12 weeks x 2h
=24h.
Total- 2 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Contemporary Slovak Music:
- defines and applies the basic concepts and categories of 20th century music to the specific problems of
building Slovak music culture in the period afterWorld War Il to the present;
- knows the basic development lines of shaping the stylistic tendencies of the Slovak musical avant-garde;
- identifies and is able to include leading representatives of emerging compositional styles and art
movements.

Skills- Graduate of the course Contemporary Slovak Music:
- characterizes professional stylistic tendencies, paradigms, dynamic units, compositional poetics in
professional terminology;
- hasapperception and reception mechanismsforthe internalization of selected musical works

Page 57 from 85




- perceptually analyzesand verbally interprets the basic stylistic elements and compositional procedures of
music of the second half of the 20th century and the first decades of the 21st century in professional
terminology;

- distinguishes individual stylistic tendencies, currents, authorgroups and their representatives.

Competences - Graduate of the course Contemporary Slovak Music:
- compares, connects and confronts aspects of artificial music with non-artificial music, their mutual
interactions within the postmodern compositional paradigm;
- critically evaluatesand reflectsthe current state of music culture;
- assesses and appreciatesthe media aspects of music production;
- critically evaluatesthe creativity (compositional contribution) and interpretive parameters (aesthetic-
expressive means) of artistic expressions of contemporary Slovak music.

The learning outcomes of the knowledge are verified in discussions during lectures and seminars and in the form
of a knowledge test or colloquium.

Course content:

Introduction to the study.

Slovak music in the first yearsafterthe liberation (1945-48). The building mentality of the 50s.

The concept of socialist realism in Slovak music culture.

Musical work of Slovak composersin the 50sand 60s of the 20th century. 2 different currents.

Krutiiava E. Suchoil's opera as a key work of Slovak music in the 20th century, genesis, versions and detailed

music-text analysis.

Slovak musical avant-garde (60s). R. Berger: Transformations (1965).

Smolenice seminars for contemporary music. Fluxus in Slovakia (M. Adamdéiak etal)

Music and totalitarianism. Ladislav Burlas: Planctus asa key pre-normalization work.

Musical works of Slovak composersin the 70s and 80s of the 20th century. Postmodern music in Slovakia.

0. The paradigm shift afterthe gentle revolution of 1989 - the onset of postmodernism and plurality in the work
of Slovak composersin the 1990s.

11. Slovakopera in the 20th century. Key works of modernity, avant-garde and the present.

12. Current development trends and stylistic orientations. Festivals of classical, jazz, alternative music in

Slovakia.

agrwNE
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Odporucana literatira:

Albrecht, J. 1959. K estetike dodekafénie a elektronickej hudby. In: Slovenska hudba,¢. 1, s. 11-14.

Albrecht, J., 1998. Spomienky bratislavského hudobnika. Bratislava: Vydavatel’stvo PT.

Berger, R., 2000. Drama hudby. Prolegomena k politickej muzikoldgii. Vyber z textov z rokov 1990-1999.
Bratislava: Hudobné centrum.

Burlas, L.,1964. Etika a estetika slovenskej narodnej hudby.In: Slovenska hudba.Ro¢. 8, ¢. 6,s. 164-167.
Burlas, L., Faltin, P. a - Filip, M., 1965.Kapitoly z teérie si¢asnej hudby. Bratislava —Praha: Panton.

Burlas, L., 1987.Pohl'ady na sti¢asnu slovenskt kultiru. Bratislava: OPUS.

Donovalova, V., 1969.Slovenska hudba v rokoch 1949-1956.1. In Slovenska hudba.Ro¢.13,¢. 8,s. 295-304.
Donovalova, V., 1970. Slovenska hudba vrokoch 1949-1956.11.In Slovenska hudba.Ro¢. 14, ¢. 5-6, s. 150-160.
Elschek, O., 1997. Slovenska hudba medziminulostoua dneskom.In: Slovenska hudba, ¢. 3-4,s. 211-233.
Faltin, P., 1997. Slovenska hudobna tvorba v rokoch 1956-1965.1n: Slovenska hudba,¢.3-4, s. 175-210.
Faltin, P., 1992. Ontologické transformacie v hudbe 60.rokov. In Slovenska hudba.Ro¢. 18, €. 2,s. 175-179.
Faltin, P., 1997. Slovenska hudobna tvorba v rokoch 1956-1965.1In: Slovenska hudba.Ro¢.23,¢. 3-4,s. 175-
210.

Hrckova,N., 2005. Dejiny hudby VI. Hudba 20. storocia (1). Bratislava : IKAR.

Hrckova, N., 2006. Dejiny hudby VI. Hudba 20. storo¢ia (2). Bratislava: IKAR.

Chalupka,L.,1996. Vyvoj poroku 1945.1In: Dejiny slovenskej hudby od najstarsich ¢ias po sucasnost’. Bratislava:
UHV SAV, ASCO Art, s. 273-341. (Obsahuje diskografiu)

Chalupka,L., 2011. Slovensk4 hudobna avantgarda. Bratislava: FF UK, 2011.

Jurik, M. — Zagar, P., eds., 1998.100 slovenskych skladatelov. Bratislava: NHC.

Kajanova, Y., 2010. Postmoderna v hudbe. Bratislava: FF UK.

Kol.: 100 slovenskych skladatelov. Bratislava: NHC, 1998.

Kopc¢akova,S.,2013. Vyvoj hudobnoestetického myslenia na Slovensku v 20. storo¢i. Presov: FF PU.
Lexman,J., 2004. Hudba $t'astného zajtrajska. In Poetika a politika. Umenie a pdt'desiate roky. Bratislava: SAV
USL a Slovak Academic Press.

Malinowski, W., 2006. Socialisticky realizmus? Co to naozaj bolo? Prispevok k dejindm sacrum v umeni. In:
Slovenska hudba.Ro¢. 32, ¢.1,s. 42-64.
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Martinakova, Z., 1997. Sti¢asna slovenska hudba z konca druhého tisicro¢ia. In: Slovenska hudba, ¢. 3-4,s. 234-
252.

Martinakova, Z., 2000. K vyvinovym tendenciam hudobnej tvorby na Slovensku v poslednom Stvrt'storo¢i. In:
Slovenska hudba, ¢. 1-2,s. 106-129.

Martinakova,Z.,2010. Mlada slovenska skladatel'ska generacia. In: Slovenska hudba,¢. 1,s. 27-62.

Zavarsky, E., 2008. Eugen Suchon. Bratislava: Hudobné centrum.

Odbormé ¢asopisy Hudobny zivot a revue Slovenska hudba:

Kol., 1998. Hommage &4 Eugen Suchon. In: Slovenska hudba.Ro¢. 24, ¢. 1-2 (celé dvojcislo venované E.
Suchotiovi).

Odborné Casopisy: Slovenska hudba 1957-1971a1991-2021,Hudobny Zivot (od r. 1969) a dalsie.

K téme: Slovenski skladatelia 2. polovice 20. storo¢ia. (Slovenska hudba 2002/1, 3 -4); profily.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation
Total number of students evaluated: 26

A B C D E FX
58 % 19 % 15 % 8 % 0% 0%

Lecturers: prof. PaedDr. Slavka Kopcakova, PhD.

Date of last change: 4. 3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/SUSLD/22 | Course title: Contemporary Slovak theater

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1,1 hours. weekly 13, 13 per semester
Method of educationalactivities: Presence

Number of credits: 3

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated by continuous evaluation.
To successfully complete the course, it is necessary to complete 5 components:
1. Joint lectures and seminar meetings 10p.
2. Elaborationand presentation of a seminarpaperon a given topic, submits asa term paper(scope: 15
NS) 30p.
3. The studentstudies the assigned professional literature and study materials 10p.
4. During the semester, the student completes one theatrical production, which he / she tries to critically
evaluateina peer-reviewed form (scope 8 NS) 10p.
5. The student completescolloquium in the 13th week of the semester 40p.

The evaluation of the student's study results within the course study is carried outaccording to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 =26 h.
2. Study of professionalliterature and materials- 20 h.
3. Inthe pre-agreed week of the semester, the student preparesand submits a seminar paperon the
assigned topic. At the seminar, he will present a substantial part of it together with a PWP presentation
and the following discussion - 10 h.
4. Review foratheatrical production - 10 h.
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Contemporary Slovak Theater:
- defines and interprets the conceptualapparatusin the field of history of Slovak theaterand the present;
- defines the developmentalcoordinates of theaterin Slovakia in artistic and aesthetic metamorphoses
from the birth of Slovak professional theaterto the present;
- applies individual poetological features of epochsin professionalterminology;
- knows leading personalities and creators shaping artistic and aesthetic valeries of given development
periods in Slovakia;

Skills - Graduate of the course Contemporary Slovak Theater:
- identifies the featuresof individual theatrical poetics of Slovak creatorson the example of specific
dramatic works;
- integrates parallels between domestic theater production and the development of other national theater
cultures;

Competences - Graduate of the course Contemporary Slovak Theater:
- critically formulatesits opinions on the topic on the basis of professional texts;
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- formsthe interpretation of the selected theatricalwork in terms of perceptualanalysis and experiential-
aesthetic, poetological-artistic evaluation of the theatricalwork;

The educationaloutcomes of knowledge are verified in the seminar partin discussions during the semester, in the
semester work from contemporary Slovak theater submitted in the 12th week of the semester (presented during the
semester) and the colloquium. The educational outcomes of skill and competence are verified in the interpretations
of the theatricalwork in the seminarpart, in the semester work and in the review submitted in the 10th week of the
semester.

Course content:

1. Development of theatricalexpressions with an emphasis on the development of Slovak theaterfrom its
professional birth (early 19th century)to the present.

A special stage of theaterin the 20th century, especially afterthe establishment of the SND in 1920.
Transformations of dramatic and theatrical production.

The end of interwar pluralism in the years 1945 - 1948.

Drama and theaterin the service of communistideology 1949 - 1971.

Drama and theaterunderthe direction of normalizers.

The opening of drama and theaterto plurality.

Professional theatersin Slovakia until 1989.

9. Drama andtheaterafter1989.

10. Postmodern and postdramatic tendenciesin contemporary Slovak drama and theater.

11. Creation of independenttheaters.

12. From the personality of the creatorsto the aesthetics of theater.

N O~WN

Recommended literature:

Betiova, J., Simko, J., 2006. Katalogsu¢asnych slovenskych dramatikov. Bratislava: Divadelny tistav.
Cahojové,B., 2002. Slovensk4 drama a divadlo v zrkadldch moderny a postmoderny. Bratislava: Divadelny
ustav.

Cahojové,B., 2009. Patnici a tuldci v umeni 20. storo¢ia. Bratislava: Tatran, VSMU.

Cavojsky L.—Stefko V., 1983. Slovenské ochotnicke divadlo 1830 —1980. Bratislava: Obzor.
Encyklopédia dramatickych umeni Slovenska.I.I1. zv. Bratislava: VEDA.

Institorisova, D., Oravec, P., Ballay,M., 2006. Tvare su¢asného slovenského divadla. Nitra: UKF.
Institorisova a kol., 2003. Interpretaéné sondy do siéasného slovenského divadla. Nitra: UKF.

Knopova,E., 2010. Svet kontroverznej dramy. Bratislava: VEDA.

Knopova,E. (ed.), 2014. Divadelni reZiséri na prelome tisicro&i. Bratislava: Ustav divadelnej a filmovej vedy
SAV.

Lajcha,L.,2000.Zapaso zmysel a podobu SND (1920-1938). Bratislava: Divadelny Gstav.
Lajcha,L.,2013.Silueta generacie. Osobnosti ¢cinohry SND. Bratislava: Divadelny tstav.

Lajcha,L., 2002. Divadlo v rokoch vojny (1939-1945). Bratislava: Divadelny ustav.

Matasik, A., 2003. Slovenské divadlo v premenach ¢asu. Bratislava: Svojpomoc.

Matasik, A., 2005. Pohyb slovenskej dramy. Bratislava: NOC.

Mistrik M. a kol., 1999. Slovenské divadlo v 20. storoci. Bratislava: VEDA SAV.

Mistrik, M., 2002. Slovenska absurdna drama. Bratislava: VEDA.

Pasteka,J., 1998. Pohl'ady na slovensku dramatiku, divadlo a kritiku. 1-11. Bratislava: NOC.
Podmakova,D.,2012. Proces rozvoja divadelnej rézie po roku 1989. Bratislava: Ustav divadelneja filmovej
vedy SAV.

Stefko V., 1984. Premeny slovenského ochotnickeho divadla. Bratislava: Obzor.

Stefko V., 1993.Slovenské ¢inohemné divadlo v rokoch 1938-1945. Bratislava: Thalia-press.

Stefko V., 2001.Svedectva o divadle. Bratislava: Dilema.

Stefko V a kol.,, 2011. Dejiny slovenskej dramy 20. storo¢ia. Bratislava: Divadelny tstav.

Stefko a kol., 2018. Dejiny slovenského divadla I. Bratislava: Divadelny ustav.

Stefko a kol., 2020. Dejiny slovenského divadla I1. Bratislava: Divadelny ustav.

Language with is necessary to complete the course: Slovak and Czech.

Notes: ----

Course evaluation

Total number of students evaluated: 25

A B C D E FX
8% 28% 52% 8% 0% 4%

Lecturers: Mgr. Eva Kusnirova, PhD.

Date of last change: 14.01.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/FILKR/22 | Course title: Film criticism

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contact learning

Number of credits: 3

Recommended semester: 2

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with the interim assessment.
To passthe course, two components must be completed
1. Active preparation for class, self-study, watching designated films and researching film reviews as
instructed by the instructor - max 40 pts
2. Submission of two term papers - max 60 pts
3. For successful completion of the course, the student will submit a seminarpaperin the 6th and 12th week
of the semester, which will be a film critique (5NS each)using the methodologies and procedures covered.

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingof the course: 1 lecture / 1 seminar: 13 weeks x 2 h =26 h
2. Each week of the semester, the student will prepare for class in correspondence with the assigned topic,
prepare short notes and engage in discussion or watch the required film 11x2h=22h
3. Preparationand submission of the term paperin the 6th and 12th week of the semester: 42 hrs.
Total- 3 credits - time commitment - 90 hours

Learning outcomes:
Knowledge - Graduate of Film Criticism:
- Defines and identifies the basic characteristics of the various tendencies and styles of a given period;
- Understandsthe basicassumptionsof critical thinking and critical assessment of film;
- applies the ability to independently formulate his/her own opinion on a film work;
- Analyzesa film work with anemphasison aesthetic and cinematic facts;

Skills- The graduate of the Film Criticism course:
- Acquires a basic, comprehensive and systematic knowledge of the subject;
- Develops the perceptual, analyticaland interpretive skills necessary for critical analysis of film;
- Conceives his/her own critical attitudesand conclusions about film;

Competencies - The graduate of the Film Criticism course:
- Uses the acquired knowledge in anactiveway in new situations;
- chooses appropriate terminology when assessing and carrying outa critical appraisalof a film;

Learning outcomes of skills and competences are verified in written work - practical part - film criticism in the
form of a seminar paperin the 6th and 12th week of the semester.

Course content:

Whatis film criticism

Content,aimsand types of film criticism

Analysis and evaluation of a film work

The degree of subjective and objective, personal and aesthetic criteria
Ability to argue

agrwNE
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Form and content - unity of output

Expressive and semantic layer

Difference between essay, review and film criticism

The impact of film criticism on the public reception of a film work
10 Media Influences, Possibility of Manipulating Audience Taste

11. Critical reflection on selected film works

12. Film criticism and the Internet

© o N

Recommended literature:

Altman, R., 1989. Sémanticko-syntakticky pristup k filmovému Zanru. In: Iluminace 1/1989.

Blahova,J., 2015. Nekonenéna krize filmové kritiky. In: Cinepur, (100),jun2015. Dostupnéna:
http://cinepur.cz/article.php?article=3374

Bordwell, D., Thomson, K., 2012 Uméni filmu. (Uvod do studia formy a stylu). Praha: AMU.

Ciel, M., 2011. Met6dy a moznostianalyzy filmového obrazu. Bratislava: VSMU

Ciel, M., 2011. Met6dy a moznostifilmového obrazu. Bratislava: VSMU.

Cooke, M., 2011. Déjiny filmové hudby. Praha: Casablanca.

Dudley, J., A, 1991. Stav filmové tedrie. In: Sbornik filmové teorie 1. Praha: Cesky filmovy ustav,s. 7-18
Gindl - Tatarova,Z,2001. Hollywoodoo-filmové ilizie podla zaruéenych receptov. Bratislava: SFU.
Hudec, Z., 2013. Zakladni tendence v déjinach mysleni o filmu 1910-1960: Studijni text pro kombinované
studium. Olomouc: Univerzita Palackeho v Olomouci.

Kokes, R., D., 2015. Rozbor filmu. Brno: Masarykova univerzita.

Kol. aut.,2002.: Zanerve filmu. Zbornik prispevkov z VI. &s.- slov. film. konferencie. Praha: NFA.
Krausova,N., 1987. Teoria znakovych systémov a proces literarneho odrazania. In: Litteraria (24).
liptak, M., 2013. Moznosti umeleckej kritiky: Fenomenologicka analyza. Trnava: FF trnavskej univerzity
v Trnave.

Lotman,J., M., 2008. Semiotika filmu a problémy filmovej estetiky. Bratislava: SFU.

Mojzi, J., 2004. Pouzi ma ako strinku knihy. Bratislava: SFU.

Monaco, J., 2004. Jak &ist film. Svét filmu, médii a multimédii. Praha: Albatros.

Palich, M., 2004. Hl'adanie obrazoznaku. In: Slovenské divadlo, (1)

Stadtriicker, 1., 1990. Dramaturgia hraného filmu. Bratislava: Tatran.

Thompsonova, K., 1998. Neoformalisticka filmova analyza: jeden piistup mnoho metod. In:

lluminace (10) ¢.1 (29), s.5-34.

Zuska,V. 2011. Kruté svétlo, krasny film. Praha: FFKU.

Zuska,V., 1989.Film jako/a zrcadlo. Pruzkum mozZnostijedné analogie.In: lluminace 1/1989.

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 26

A B C D E FX

15% 42% 27% 12% 0% 4%

Teacher: doc. Mgr. Luka§Makky, PhD.

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/FIT20S/22 | Course title: Film theories of the 20t century

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contact learning

Number of credits: 2

Recommended semester: 3

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with the interim assessment.
To passthe course, three components must be completed
1. Active preparation forclass, self-study, watchingdesignated films and engaging in discussion of the topics
covered - max 30pts
2. Submission of a seminar paper- max30b
3. For successful completion of the course, the studentwill submit a term paper (4NS) in the 12th week of
the semester which will include a theoretical analysis of the contexts and authors discussed, with an
emphasison a critical reassessment of their views
4. Writing a knowledge paperin 13" week of the semester - max 40 pts

A minimum score of 50% on each section is required to pass the course. The assessment of the student's
performance in the course is madeaccordingto a grading scale consisting of six grading levels and the following
success criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26h
2. Eachweek of the semester, the studentwill prepare for class in correspondence with the assigned topic,
prepare short notes and engage in discussion or watch the required film 11 x1h=11h
3. Preparation and submission of the seminarpaper (4NS + literature) 12 h
4. Preparation for the paperin week 13 of the semester: 16 h.
Total- 2 credits - time commitment - 65 hours

Learning outcomes:
Knowledge - Graduate of the course Film Theories of the 20th Century:
- Possesses anoverview of the development of film theory in the period understudy;
- Knows the basic theoretical background and the connections between the different approaches of film
theory;
- understandsthe specifics of film theory in relation to the cinematographic development of the period;
- applies knowledge from other film-related subjects to understand the different theoretical approaches of
film theory.

Skills - The graduate of 20th Century Film Theories:
- Acquires a comprehensive and systematic knowledge of the topics covered in the course;
- ldentifies the basic characteristics of the various tendencies, methodsand styles in thinking about film;
- ldentifies the theoretical underpinnings of aesthetic theory thatare integrated in film theory.

Competencies - The graduate of 20th Century Film Theories:
- Evaluatesthe conceptuality and context of film theory and film history;

Learning Outcomes Knowledge is verified in a written theory paperin 13t week of the semester.
Learning outcomesskills and competenciesare verified in a term paperin 12t week of the semester
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Course content:

Origins of film theory 1920s.

Defining film as a kind of art, Traditional artand film as a new art, Relation of film to traditionalarts.
Film versus imagination, Film versus reality

bl N

Photogeny, Lyrosophy, Author Theory

Film asa social phenomenon

Social roles of film, psychology of film.

Manifesto of Futurism, Weimar Theory (Kracauer)

Theories of the Soviet montage school (Eisenstein, Kuleshov, Pudovkin, Vertov)

©eNoO

Free Cinema
10. Sociology of Film, A. Tarkovsky
11. Gender in film theory
12. Neoformalism, Passive and Active Spectatorship

Recommended literature:

Abel, R., 1993. French Film Theory and Criticism. Princeton: Princeton University Press.

Aithen, 1., 2001. European Film Theory and Cinema: A Critical Introduction. Indiana University Press.
Balazs,B., 2010. Chvala filmového umenia. Bratislava: ASFK, VSMU.

Braundy, L., Cohen, M., 2004.Film Theory and Criticism: Introductory Readings. OUP USA

Bazin, A., 1979. Co je to film? Praha: CFU.

Bernard, J., 1995. Jazyk, kinematografie, komunikace. NFA: Praha.

Bolter, D., J., Grusin, R., 2005.Imediace, hypermediace, remediace. In: Teorie védy (14)/2,s. 5-40.
Braundy, L., Cohen, M., 2004. Film Theory and Criticism: Introductory Readings. OUP USA.

Casetti, F., 2008. Filmové teorie 1945 —1990. Praha: AMU.

Ejzenstein, S., 2000. Napodoba jako ovliddnuti.In: Iluminace,¢. 3.

Ejzenstein, S., 1999. 0 zabere. In: Umenie mizanscény 11, Bratislava: Divadelny Gstav.

Epstein, J., 1997. Poetika obrazl. Praha: NFU.

Jackiewicz, A., 1982. Status filmu ako umenia.In: Antologia sa¢asnej filmovej teorie. Bratislava: SFU,
Kracauer, S., 2008. Ornament masy. Praha: Academia.

Martin, A., 2019. Mizanscéna a filmovy styl. Praha: AMU.

Lotman,J., M., 2008. Semiotika filmu a problémy filmovej estetiky. Bratislava: Slovensky filmovy ustav.
Macek, V., 2009. Filmova teodrie a historia na vzostupe. In: Kino-lkon, (13)/1, s. 212-221.

Mihalik, P., 1986. Sovietska filmova tedria dvadsiatych rokov. Bratislava: Tatran.

Mihalik, P., 1983. Kapitoly z filmovej tedrie. Bratislava: Tatran.

Misikova,K., Mysl a pribéh ve filmové fikci: o kognitivistickych pfristupech k teorii filmové

narace. Praha: AMU.

Mukaftovsky,J., 2000. K estetice filmu. In: Studie I. Brno: Host.

Pastékova,J.,2019. Sacasné filmové tedrie 1 , Nové ramce, iné problémy. Bratislava: VSMU.
Szczepanik,P., 2004. Nova filmova historie. (Antologie). Praha: Herrmann & synové.

Voskovec, J., 1989. Fotogenie a suprarealita. lluminace (1), 1,143-147.

Zuska, V., 2010. Kruté svétlo, krasny stin: Estetika a film, Praha: Trivium.

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 2§

Programmes and Manifestos. Lindsay, H. V. Lindsay, V. Munstenberg, B. Balazs, R. Amheim, R. Canudo,

Neorealism (Zavattini, Aristarco), Postwar theories of film, Film versus reality, French New Wave cinema,

A B C D E FX

26% 39% 26% 9% 0% 0%

Teacher: doc. Mgr. Luka§ Makky, PhD.

Date of last change: 7.2.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Course title: History of Cinema of the 2" half of 20t

Code: 1IUEK/DF20S/22
century

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 1

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with the interim assessment.
To passthe course, you need to meet four requirements:
1. present anintroduction from the readings in the seminar - to be submitted asa seminar paper (3 -5 NP) -
max. 20 pts.
2. The studentwill produce two seminarpapersduring the semester - max. 30 pts.
3. During the examination period the student will take an oral examination - max. 50 pts.

To pass the course it is necessary to obtain at least 50% points in each part. The evaluation of the student's
performance in the course is carried out according to a grading scale consisting of six grading levels and the
following success criteria (in terms of percentage performance in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %.

B - very good (above average results: numerical value 1.5) / 89.99 - 80.00 %.

C - good (average results: numerical value2)/ 79.99 - 70.00 %.

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - Satisfactory (results meet the minimum criteria: 3) / 59.99 - 50.00 %

FX - unsatisfactory (furtherwork required: 4)/ 49.99 % and below.

Number of credits and time requirements for the course:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeksx 2 h=26 h
2. Eachweek of the semester, the student prepares for the lesson in correspondence with the specified topic,
prepares short notesand will participate in the discussion, or. watch the required film 11 x2h=22h
3. Preparation of the presentation and subsequent submission of the seminar paper (5NS + literature) 20 h
4. Preparation for writing in the 13th week of the semester: 24 h.
Total- 3 credits - time consuming - 92 hours

Learning outcomes:
Knowledge - Graduate of the course Cinema History of the second half of 20th Century:
- Defines and identifies classical aesthetic categories;
- Knows the basic methodsused by aestheticians;
- Understandsbasic theoreticalissues in aesthetic theory;
- applies the knowledge learned in relation to the whole of the social sciences, humanities, and natural
sciences; - applies the knowledge learned in relation to the whole of the social sciences, humanities, and
naturalsciences;

Skills- Graduate of the course:
- Works with basic professionalliterature;
- actively acquires knowledge and thanksto it solves basic practicaltasksin the field;
- identifies and uses the basic categorical apparatus of aesthetics;

Competences - Graduate of the course:
- ldentifies and can assess the aesthetic and other (ethical, social, societal, political) contexts of the issues
under study;
- hasabasic orientation in contemporary themes of aesthetics;
- evaluatestheacquired categorical apparatusand can independently acquire new knowledge and actively
expand his/herknowledge;

Learning Outcomes knowledge is verified in a written thesis on theory in the 13t week of the semester.
The learning outcomes of skills and competenciesare verified in a presentation on a selected topic.
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Course content:

1. The post-war political and social situation.: The emergence of new film tendencies - priority: interpretation

of reality

2. ltalian neorealism and its influence on American and European cinema [American underground of the 50s
and 60s,60s. England - Free Cinema (Anderson, Clayton, Schlesinger, Richardson, Reisz, Fletcher, Williams,
Brenton), France: Cinema Vérite, New Wave (Godard, Truffaut, Rivette, Rohmer, Chabrol, Malle, Resnais,

Varda), Polish post-war cinema (Wajda, Kawalerowicz, Has, Munk)]

3. From neorealism to art auteur cinema (Italy: F. Fellini, L. Visconti, Antonioni, Zeffirelli. Pasolini, Japan:
Kurosawa, Sweden: existentialist I. Bergman, Spain: surrealism and social realism (Bufiuel, Bardem,

Berlanga)

4. New American Cinema of the 1960s and the Soviet artistic "spring” (Tarkovsky, Shukshin, Shepitko,

Konchalovsky, Mikhalkov, Paradzhanov)

5. German Angry Young Men (Fasshinder, Herzog, Wenders, Schlondorf, von Trotta), Hollywood's "Fagans"
of the 1970s (Coppola, Spielberg, Lucas, De Palma, Milius, Scorsese), Neonoir

Polish film of moralunrest of the 70s

Postmodernist trends in cinema - form, themes

The musical (French neo-baroque (Carax, Besson, Beineix)
Dogma 95

20th and early 21st centuries.
12. Asian cinema

0. Engaged film, Commercial film - where to next?, American independent film,
1. European auteur film (Almédovar, Branagh, Kieslowski, Seidel and others) profile personalities of the late

Recommended literature:

Biskind, P., 2012. Bezstarostni jezdci, zufici byci: jak generace sexu, drog a rokenrolu zachrdnila

Hollywood. Praha: Mlada fronta.

Bordwell, D., Thompson, K., 2011. Umeéni filmu: dvod do studia formy a stylu. Praha: AMU.
Bordwell, D., Thompson, K., 2007. D&jiny filmu. Praha: AMU Praha: Lidové noviny.

Beier, E., Biermann, K., 1995. Kronika filmu. Praha: Fortuna print.

Gavalier, P., 2010. Spletité cesty Wima Wendersa. Bratislava: SFU, SFK.

Gyarfa§,F., 2014. Nase filmové storoCie. Bratislava: Slovensky filmovy tstav.

Hurka, M., 1991. Kdyz se fekne zvukovy film ...: Kapitoly z historie a sou€asnostizvukového filmu. Praha:

Cesky filmovy ustav

Kopal, P. 2017. Film a d&jiny 7.: Propaganda. Praha: Ustav pro stidium totalitnych rezimy.

Kupcz, J., 2001. Malé dejiny filmu. Cinemax,

Liman, A., 2012. Mistfi japonského filmu: 13 eseji. Praha: Paseka.
Lukes, J., 2013. Diagn6zy ¢asu: ¢esky a slovensky povaleény film (1945-2012). Praha: Slovart.
Macek, V., Pastékova,J., 1997. Dejiny slovenskej kinematografie. Bratislava: Osveta.

Monaco,J., 2004.Jak ¢ist film. Praha: Albatros.

Pasteka,J., 2005. Spatny pohlad bez kamery prispevky o teérii filmu. Bratislava: Veda.

Plazewski, J., 2009. D¢&jiny filmu: 1895-2005. Praha: Academia.

Ptacek, L., Kopal, P, eds., 2016. Film a d&jiny . 6: Post-komunismus : promé&ny ¢eského historického filmu po

roce 1989. Praha: Ustav pro stadium totalitnych rezim.

Szczepanik, P., ed., 2004. Nova filmova historie: antologie sou¢asného mysleni o déjinach kinematografie a

audiovizualni kultury. Praha: Herrmann & synové.

Skvorecky, J., 1991. Vsichni ti bystii mladi muZia Zeny. Uherské Hradisté: Horizont.

Toteberg, M., 2005. Lexikon svétového filmu. Praha - Litvinov: Orpheus.

Ulver, S., 1991. Zapadna filmova avantgarda. Praha: CFU.
Van Gelder, P., 1993. Z filmu do filmu. Praha: Egem.

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 32

A B C D

FX

47% 19% 25% 9%

0%

0%

Teacher: doc. Mgr. Luka§ Makky, PhD.

Date of last change: 6.3.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/HUKRI/22 | Course title: Music criticism

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 3

Recommended semester: 3th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated continuously. (see PWD)
To successfully complete the course, it is necessary to complete 5 components:

1. Joint lectures and seminarmeetings, activity in discussions - 20 b.

2. During the semester the student will process 3 music-critical reflections (reviews), namely: music
criticism for the currently visited chamber music concert, for the currently visited symphonic music
concert (within the autumn regional music festivals in PreSov and Kosice (or elsewhere) and music
critique of the currently visited opera or ballet performance (in Ko$ice and elsewhere) Range: min 2 NS
(3600 marks) Note: in case of serious obstacles to the visit, this activity will be compensated by agreement
with the teacherof anothertype of criticalunit (eg professionalreview of a professionalpublication in the
field of musicart, music industry, etc., review of a CD carrier from any selected genre area of music, etc.)
-75h.

3. The studentstudies the assigned professional literature and study materials - 5 b.

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course eva luation):

A - excellent (excellent results: numerical value 1)/ 100.00 - 90.00%

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%

C - good (average results: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 h = 26 h.
2. During the semester, the student will visit 3 defined events and in the 10th, 11th and 12th week of the
semester he / she will hand over3 music-critical units - 52 h.
3. Independentindividualstudy of study materialsand exemplary critical units of other authors - 12 weeks
x1h=12h.
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Music criticism
- recognizes, names the basic features and features of music-critical expressions in their comparison with
other written forms of professional (scientific) discourse on music;
- is familiar with the historical forms of music-critical reflection from the 18th century to the present;
- definesthe basic conceptsand categories of musicalartin relation to a musicalwork and/or performance.
Skills- Graduate of the course Music criticism:
- perceptually analyzesthe stylistic elements and compositionaltechniques of reciprocated music;
- verbally interprets and characterizes stylistic elements of reciprocal music in professionalterminology;
- uses and applies basic concepts for the creation of one's own verbal statements and written units of a
professional nature;
- recognizes the stylistic featuresof art music, modern popularmusic, jazzand minority music genres;
Competences - Graduate of the course Music criticism:
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- recognizes the typical features of music productionin relation to interpretive practice and concert life;
- assesses and appreciatesthe media aspects of music production;
- sets professional and artistic criteria for the evaluation of a selected musical work, CD, professional
publication, etc .;
- chooses an adequate interpretive model for the interpretation of the chosen musical work in terms of
objective and subjective type of aesthetic evaluation;
- determines theartistic value of a reciprocal musical or musico-dramatic work. The educationaloutcomes
of knowledge are verified in a written work on theory in the 6th and 13th week of the semester.
The educational outcomes of skilland competence are verified in the written work practicalpart - seminar reflection
in the 12th week of the semester.

Course content:

1. Introduction to the study. Terminology and methodology.

. The concept of music criticism, review, definition. Typology of music-critical speeches.
. Functions of music criticism.

. Music criticism and axiology. Value and evaluation.

. Critical subject, critical act, courts, measures of artistic value in music.

. Historical development of the phenomenon of music criticism until the 19th century.

. Critical evaluation in the 20th century.

. Slovak music criticism after1918

9. Critical conception and program aesthetics of the most important Slovak music critic 1. Ball. Conte mporary
Slovak music and opera critics.

10. Relation of music criticism to music theory and music analysis

11. Musical aesthetics and musical criticism.

12. Profile of a music critic. Ethics of music-critical speech.

O ~NoorTh~wN

Odporucana literatiira:

Adorno, T. W., 1967.Today only radicalcritical thinking is possible. An interview. In: Slovak music. Ro¢. 3, no.
9,p. 97-104.

Berlioz, H., 1970.Evenings in the orchestra. Prague: Supraphon.

Bernstein, L., 1996. About music (Concerts for young audiences). Translated by Pavel Pokorny. Prague: Vyd.
Lidové noviny.

Burlas, L., 1987.Views on contemporary Slovak culture. Bratislava: OPUS.

Discussion, 1966. Composers and performers on criticism. In: Slovak music. Ro¢. 10, no. 10, p. 438-445.119.
Discussion, 1967. Composers and performers on criticism. In: Slovak music. Ro¢. 1,no. 11, p.21-28.

Einstein, A, 1989. Music in the Romantic Period. Bratislava: OPUS.

Elshek, O.:, 1984. Musicology of the present. Bratislava: VEDA SAV.

Fukac,J., 1972. Do we know what music criticism is? In: Opus musicum, no. 4. s. 97.

Fukag,J., 1976. The function of a critical courtin the process of creating a critical work. In: Hudebni rozhledy.
Ro¢., XXIX, s. 83.

Fukag,J. and Kuna, M., 1988. Music criticism. In: Musicology II1.Prague: CSAV, p. 859-878.

Fukac,J., 1998. Musical aestheticsas a concretization of general aesthetics and musicological discipline. Brno:
FF MU in Brno.

Godar, V., 2012. The birth of opera from the spirit of rhetoric. Bratislava: AEPress.

Harnoncourt, N., 2005. Musical Dialogue. Thoughts on Monteverdi, Bach and Mozart. Bratislava: Music Center.
Hrékova,N., 1986. Music Criticism and Evaluation. Bratislava, OPUS, 1986.

Hrckova,N., 1996. Tradition, modemity and Slovak music culture. Bratislava: Litera, 1996.
Kopcakova,S.,2011. Evaluation of a musical work. In: Interpretation of a musical and art work. PreSov: FF PU
in PreSov, p. 91-127.

Kopcakova,S., 201 1. Interpretive interpretation models of music. In: Interpretation of a musicaland art work.
PreSov: FF PU in PreSov, p. 128-144.

Kopcakova,S.,2013. Development of music aesthetic thinking in Slovakia in the 20th century. PreSov: FF PU.
Kopcakova,S., 2015. Musical aesthetics and popularmusic. PreSov: FF PU.

Kopcakova,S.,2020. Current issues of music aesthetics of the 20th and 21st century. PreSov: FF PU.
Lexmann,J. et al, 2002. Contributions to the analysis of musicalconsciousness in Slovakia.Bratislava: UHV
SAV.

Liptak, M., 2013. Possibilities of art criticism: Phenomenological analysis. Trnava: Faculty of Arts, Trnava
University in Trnava.

Support, R., 2006. Quo vadis musica. Transformations of social functions of music. Bratislava: VEDA SAV.
Scruton, R., 2009. Musical Aesthetics. Bratislava: NHC.

Schumann, R., 1960. About music and musicians. Prague: SNKL.

Suchon, E., 1977. My memories of Ivan Ball. In: Musical life. Ro¢. 9, no. 3.
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Seda, J., 1987.On music criticism in Czechoslovakia.Prague: TheaterInstitute. 117 s.
Vicar, J., 1997. Music criticism and popularization of music. Prague: AMU

Monthly and magazine magazines: Muzikus, Rock & ... s.r.0., Harmonie; available at http://casopisy.muzikus.cz
Hudobny zivot, Muzika - ¢asopis

Slovak Music 1958 - 1971, (the review is reissued since 1992 but without artistic criticism)

regional daily press

Language with is necessary to complete the course: Slovak, Czech

Notes: ----

Course evaluation
Total number of students evaluated: 7

A B C D E FX
100% 0% 0% 0% 0% 0%

Lecturers: prof. PaedDr. Slavka Kop¢akova, PhD.

Date of last change: 4. 3. 2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/MULA2/22 Course title: Multimedia Studio 2.

Type, scope and method of educational activities: 0 hour lecture / 2 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 1.

Study grade: 2.

Prerequisites: Multimedia Studio 1.

Conditions for passing the course:
The course is completed with the continuousassessment.
To successfully complete the course, it is necessary to complete three components:
1. Continuousassignmentand presentation of the result 1: max 25b.
2. Continuousassignmentand presentation of the result 2: max 25b.
3. Semestral project — presentation, cover text and argumentation of the result in the 12th week of the
semester - max 50 pts.

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (average results: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 0 lecture / 2 seminar: 13weeks x 2 h =26h
2. Preparation of 2 continuoustasks: 8 h
3. Preparation of the semester task and its cover text and argumentation: 56 h

Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge — The graduate of the Multimedia Studio 2:
- knows advanced options forcreating and editing multimedia documents

Skills- The graduate of the Multimedia Studio 2:
- finalizes and distributes multimedia documents using the most frequently used technical and software
resources

Competencies - The graduate of the Multimedia Studio 2:
- improves own skills of the creation of multimedia documents.

Educational outputs of knowledge, skills and competences will be verified through exercises and assignments
during the semester and the semester task.

Course content:

Basic concepts

Cut, cut composition

Dramaturgy of the editing composition of multimedia documents
Finalization of multimedia documents

Distribution of multimedia documents

Effective choice of method, form and technology in the presentation phase
Complementary methods of information transferand aesthetic experience from the author to the recipients of
a multimedia work

8. Documentswith multimedia content

9. Creation of documentsin the mostcommon formats

10. Advanced editing, finalization and distribution of multimedia documents

NogokowhE
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11. Assignment 1: portrait, interview, and report
12. Asignment 2: storytelling, videoart

Recommended literature:

AMOS Software, spol. s r.0., 2001. Uvod do digitalneho videa. Dostupné z: http://www.amsoft.cz
Baranovi¢, R. Et al. 1999.  Internet (U¢ebnice internetu)“ Computer Press, Praha.

Hrabcéak, M., 2008. Multimédia na PC. Presov: PreSovska univerzita.

Kucera, R., Klima, P., 2006. DigitdIni video, Brno: Computer press a.s.

Kurka, L., Cerny, M., 2002. Jak se vyznatv audiu a videu na PC (priloha ¢asopisu PC World, IDG Czech, a.s.)

Labik, L., 2013. Dramaturgia strihovej skladby, VeRBuUM.
Liessmann, K. P., 2012. Univerzum vé&ci, Praha: Academia.

Linhart, J., 2003. Macromedia Dreamweaver MX a Flash MX (priloha ¢asopisu PC World, IDG Czech).

Magera, l. 1999. "MS PowerPoint 2000, Zakladna prirucka", Praha: Computer Press
McLuhan, H.M., 2000. Clovék, média a elektronicka kultura. Brno, Jota.

Napovedy pouzitych softvérovych prostriedkov

Ullmann, F., 1999. P&t dnis Premierou, DU Soft Computers, AMOS.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: -

A B C D E

FX

Lecturers: doc. Mgr. Jana Miga$ova, PhD., Mgr. Tomas§ Timko

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/POPHU/22 | Course title: Popular music

Type, scope and method of educational activity:

1 hour seminar/ 1 hour lecture

Scope of educationalactivities: 1.1 hours. weekly, 13 h lecture, 26 h seminar per semester
Presence method

Number of credits: 3

Recommended semester: 1th

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated continuously. (see PWD)
To successfully complete the course, it is necessary to complete 5 components:

1. Joint lectures and seminarmeetings - 10 b.

2. During the semester, the student prepares and presents at the seminar a semester work including an
aesthetic evaluation of the chosen musical style or. its representative, aesthetic evaluation of a specific
musical expression, album, performer, etc. - 20 b.

Submit a review fora pop music concert (possibly a new CD album) - 10 b.
4. Atthe end of the semester, he conductsa knowledge test. (Note: the finalknowledge test in the 12th week
of the semester can be replaced by the activity: Colloquium - topic: TW Adorno (selection from studies),

R. Podpera (2006) and the studied text of the textbook Kopéakova (2015)-60D .

5. The studentstudies the assigned professional literature and study materials - 10 b.

w

To successfully complete the course, it is necessary to achieve a result of min. 50%. The evaluation of the students
study results within the course study is carried out according to the classification scale, which consists of six
classification levels and the following success criteria (in percentage of results in the course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (aboveaverage results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) /79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meet the minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%.

Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 h = 26 h.
2. Inthe pre-agreed week of the semester, the student designs and presents a seminar paper - 35 h.
3. Inthe 10thweek of the semester, the studentsubmitsa review - 3 p.m.
4. Preparation for the knowledge test, resp. independentindividualstudy of study materials - 12 weeks x 2h
=14h.
Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Popular music:
- defines and applies basic conceptsand categories in the field of music art to specific problems of modem
popularmusic and jazz;
- knows the basic stylistic and developmentaltendencies of traditionaland modern popular music;
- identifies inspirational starting points and inter-genre intersections of artificial and non-artificial music.

Skills- Graduate of the course Popular music:
- characterizesthe individual expressive features of specific styles of popularmusic, in confrontation with
sounding songs defines the generic and genre characteristics of popular music;
- analyzes current musical manifestations such as world music, hip-hop, alternative music and current
trends in the development of jazz in the 21st century.

Competences - Graduate of the course Popular music:
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- compares,connectsand confrontsaspects of artificial music with non-artificial music, critically evaluates
and reflects on the current state of music culture;

- assesses and appreciatesthe media aspects of music production;

- critically evaluates creativity (compositional contribution) and interpretive parameters (aesthetic-
expressive means)in modern popularmusic and jazz.

The learning outcomes of the knowledge are verified in discussions during lectures and seminars and in the form
of a knowledge test or colloquium.

Course content:

1. Introduction to the study.

2. Terminology, methodology and basic starting points for nonartificial music research. Concepts of artificial non-
artificial music.

3. Prehistory and systematization of popularmusic. Forms and types of popular music.

4. Other tendencies of the 60's - 70's; new trends in rock since the 90's (grunge, fusion, crossover, etc.).

5. Development of Slovak popularmusic from the 60s of the 20th century.

6. Rock music culture of youth and function of music in adolescents.

7. Historical overview of the development of jazz, its current form. Jazzin Slovakia - hist. in short.

8. Aesthetics of jazzand popularmusic. Methodology, structure, articulation and archetype.

9. World music, Slovak worldmusic scene. The phenomenon of hip-hop and dance. fourelements.

10. Alternative music - conceptand its transformations. Youth subcultures.

11. Industrial music, noise music, sound art as new musical phenomena.

12. Consequencesof the development of technology and mass media, the influence of the media on the functions
of music and musicaltaste.

Odporucana literatira:

Adorno, T. W., 1964. 0 fetiSovém charakteru v hudbéa regresi sluchu. In: Divadlo. Ro¢. 15,¢. 1,s. 16-22a¢. 2,
s. 12-18.

Blahynka, M., 2007. Kapitoly z estetiky muzikélu. Bratislava: SAV a VSMU.

Doriizka, L., 1981.Panorama populari hudby. 1918 — 1978 aneb Nevsedni pisni¢kativsednich dni. Praha:
Mlada fronta.

Elschek, O., 2013. Popularita l'udovej hudby a l'udovost populamej hudby. In: Hudba —Integracie - Interpretacie.
16. Ed. Veres, J. Nitra: PF UKF, , s. 45-84.

Fukag,J. — Polednak,I., 1977.K typologickym polarizacim hudby artificiaIni a nonartificidIni. In: Hudebni véda,
¢. 4.

Fujak,J. a kol., 2006. Slovenské hudobné alternativy. Nitra: ULUK FF UKF.

Fukag,J. — Polednak,I., 1977.K typologickym polarizacim hudby, zejména polarizace hudby artificialni a
nonartificidIni. In Hudebni véda, ¢. 4.

Janousek, M., Daubnerova H.a Drobny, J. a kol., 2006. Folk na Slovensku. Bratislava: HC.

Kajanova, Y., 1999. Slovnik slovenského jazzu. Bratislava: HC.

Kajanova,Y.,2010. Postmoderna v hudbe. Bratislava: FF UK.

Kajanova, Y., 1996. Negativne Cinitele v modermnej popularmej hudbe.In: Adoremus 1996,¢. 2,s. 26-27.
Kajanova, Y., 2000. Struktura a artikuldcia ako stavebny materialmodermej populimej hudby a jazzu. In Opus
musicum 2000, ¢. 3, s. 9-22.

Karbusicky, V., 1967.K pojmu a estetice ,,lehké hudby*.In: Hudebnivéda.Ro¢. 4,¢. 1,s. 22-44;¢. 2,s. 328-
338, ¢. 3, 5. 440-454.

Klusék, P., 2018.Co je nového v hudbé. Praha: Nova beseda.

Kopcakova,S., 2015. Hudobn4 estetika a populdrna hudba. Vysokoskolska uc¢ebnica. PreSov: FF PU v PreSove.
Lebrecht, N., 2011.Ked” hudba zmikne. Bratislava: Hudobné centrum.

Lexmann, J. a kol.,, 2002. Prispevky k analyze hudobného vedomia na Slovensku. Bratislava: UHV SAV.
Podpera,R., 2006. Quo vadis musica. Premeny socidlnych funkcii hudby. Bratislava: VEDA SAV.

Polednidk,I., 1984.SocidIni, ekonomické, technické apod. momenty jako inovacni zdroje univerza hudby 20.
stoleti. In: Hudebni véda, ¢. 3, s. 221-228.

Scruton, R., 2003. Privodce inteligentniho ¢lovéka po moderni kultufe. Praha: Academia.

Schnierer, M., 1995. Spolo¢enské funkce hudby. Ceské Budéjovice: Pedagogicka fakulta Jiho&eské univerzity.
Wasserberger, 1.,2003. Fenomény su¢asného jazzu. Bratislava: HC.

Zajacova-Zaborska, ., 2009. Slovenska scéna World music. Bratislava: CoolArt.

Zouhar, V., 2004. Postmoderni hudba? Némecka debata na sklonku 20. stoleti. Olomouc: Univerzita Palackého.
Mesacniky a Casopisy: Muzikus, Harmnonie dostupné na http://casopisy.m uzikus.cz.

Language with is necessary to complete the course: Slovak, Czech

Notes: ----
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Course evaluation
Total number of students evaluated: 30

A B C D E FX

53 % 27 % 7% 10 % 3 % 0 %

Lecturers: prof. PaedDr. Slavka Kopcakova, PhD.

Date of last change: 4. 3. 2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/PRAES/22 | Course title: Pragmatic Aesthetic

Type, scope and method of educational activity:

Type of educationalactivities: Lecture / Seminar

Scope of educationalactivities: 1/1 hrs. weekly, 13/13 per semester
Method of educationalactivities: full-time

Number of credits: 3

Recommended semester: 2

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
Assessment and completion of the course: Continuousassessment
During the semester, the student completestwo papers (50% of the overall assessment), presents a presentation at
a seminar (25% of the overall assessment) and submitsa seminar paper (25% of the overall assessment).
The evaluation of the student's study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):
A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%
B - very good (above average results: 1.5) / 89.99 - 80.00%
C - good (averageresults: 2) / 79.99 - 70.00%
D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%
E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%
FX - insufficient (additionalwork required: 4) / 49.99 and less%
Number of credits and time frame forthe conditions of passing the course:
1. Every week semester course teaching: 1 lecture / 1 seminar: 13 weeks’ x 2h=26h
2. Independentindividualstudy of study materials - 12 weeks’ x 2h = 24h
3. The student submits a semester work of 40 hours
A totalof 3 credits with a time requirement of 90 hours.

Learning outcomes:
Knowledge - Graduate of the subject Pragmatic Aesthetics
- the graduate of the discipline acquires an overview in the field of pragmatic aesthetics with emphasison
American aesthetic thinking
Skills - Graduate of the course Pragmatic Aesthetics
- The graduate of the course is able to work with professionalliterature, actively acquire knowledge, define
and interpret in their own words the problems set out in the texts of individual representatives, analyze
and compare representatives of pragmatic and post-pragmatic aesthetics.
Competences - Graduate of the course Pragmatic Aesthetics
- The graduate of the discipline is able to identify and assessthe aesthetic and other (ethical, social, societal,
political) contexts of the problems with respect to pragmatic aesthetics
- Can independently acquire new knowledge of various pragmatic tendencies and actively expand his
knowledge with regard to his interests and preferences
The educationaloutcomes of skilland competence are verified in the seminar work, which the studentsubmits in
the 12th week of the semester at the latest. The educational outcomes of knowledge and competence are also
verified during the student'souting atthe seminar.

Course content:

1. The beginnings of American aesthetics

2. American pragmatism and its sources of ideas
3. The main representatives of pragmatism

4. William Jamesand pragmatism

5. Josiah Royce and pragmatism

6. John Dewey and pragmatism

7. George Santayanaand his realistic position
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8. Richard Shusterman and his aesthetics of pragmatism

9. Richard Rorty and pragmatism

10. Pragmatism and neopragmatism

11. American pragmatism and its perception and reflection in Slovakia
12. Current issues of pragmatism aesthetics

Recommended literature:

Bandurova,L. 2015 G. Santayana. Prickopnik estetického myslenia v USA. PreSov

Santayana,G.:1932 Essaye o filosofii, ndboZenstvia uméni. Praha : Laichert Jan.

Santayana, G.: 1988 The Sense of Beauty. Being the Outlines of Aesthetic Theory. Critical Edition. Cambridge,
Massechusetts,and London, England : The MIT Press.

Dewey, J.: 1989 The Later Works, 1925 —1953. Volume 10: 1934 Artas Experience. Carbondale and Edwardsville
: Southern Illinois University Press.

Kalnicka, Z.: 1996 John Dewey: Caput mortum anebo nové paradigma estetiky? In: Filozofie, psychologie,
sociologie. Zbomik praci filozofické fakulty ostravské univerzity ¢. 2, 160/1996, 5.

Shusterman, R.: 2003 Estetika pragmatizmu. Zdefika Kalnickd, Emil VisSiovsky, Laszl6 Szigeti Bratislava :
Kaligram.

Kelly, M.: 1998 Encyklopedia of Aesthetics, volume 1. New York. 1998.

Soskova,J.: 1994 Dejiny estetiky II. Antologia FF UPJS

Visiovsky, E.: 2009 Studie o pragmatizme a neopragmatizme. Bratislava

Vistovsky, E.: 2014 Nové §tadie o pragmatizme a neopragmatizme. Veda

Vistiovsky,E.: 1998 Pragmatizmus: Ch. S. Peirce, W. James, J. Dewey. Bratislava

Rorty, R.: 2000 Filozofia a zrkadlo prirody. Bratislava Kalligram

Rorty, R.: Filozofické orchidey. Bratislava 2006

Bodnar,J. Antoldgia z diel filozofov. Pragmatizmus, realizmus, fenomenologia, existencializmus. Bratislava
1969

Gindl - Tatarova,Z.: 2001 Mala antoldgia z textov su¢asnej americkej filozofie a estetiky vytvamého umenia. In:
Profil st¢asného vytvarného umenia 4/00a 1-2/01. Bratislava

Kulka, T., Ciporanov,D.: 2010 Co je uméni? Texty angloamerickej estetiky 20. Stoleti, Praha

Zahradka,P.: 2010 Estetika na pfelomu milénia. Vybrané problémy sucasnej estetiky.Praha

Journal of Contemporary Pragmatism. Dostupné online

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of students evaluated: 8

A B C D E FX
25% 50% 0% 13% 13% 0%

Lecturers: Mgr. Lenka Bandurova, Phd.

Date of last change: 1. 3. 2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/SLCE2/22 | Course title: Slovak and Czech Aesthetics 2

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contact learning

Number of credits: 3

Recommended semester: 2

Study grade: 2.

Prerequisites

Conditions for passing the course:
The course is completed with the interim assessment.
To passthe course, three components must be completed
1. Active preparation forclass, self-study, preparation of short notes from readings - max 30p
2. Introduction and submission of a seminar paper - max 30 pts
For successful completion of the course, the studentwill submita term paper (5NS) in the 12th week of
the semester which will include a theoreticalanalysis of the selected authorwith emphasis on the contexts
discussed and will be a textual elaboration of the introduction/analysis that the student will prepare for
class.
3.  Writing a knowledge paperin weeks 6 and 13 of the semester - max 40 pts.

A minimum score of 50% in each section is required to pass the course. The assessment of the student's
performance in the course is based on a grading scale consisting of six grading levels and the following success
criteria (in terms of percentage of performance in the course assessment):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Number of credits and time range for course completion requirements:
2. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13weeks x 2 h =26 h
3. Eachweek of the semester the student will prepare for class in correspondence with the assigned topic,
prepare short notes and engage in discussion 11 x 2 hrs =22 hrs
4. Preparation of the presentation and submission of the seminar paper (5NS + references) 18 h
5. Preparation for the written paperin week 6 and13 of the semester: 24 hrs.
Total- 3 credits - time commitment - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Slovak and Czech Aesthetics 2:
- defines and identifies the problems of Slovak and Czech aesthetics in the period since the beginning of
the 20th century in the texts of individual representatives;
- analyses and compares representatives of Slovak and Czech aesthetics of the previous period and the
period of the 20th century;
- acquire information about the representatives of Slovak and Czech aesthetics in the period under study
and integrate and useit in applicationsforthe development of the field;
- analysethetheoretical foundations of Slovak and Czech aesthetics.

Skills- Graduate of Slovak and Czech Aesthetics 2:
- Solves theoreticaland practical problemsin the field using theory and research and development methods;
- identifies problems in textsread by individual thinkers;
- formsopinions and decisions with consideration of wider societal implications;
- articulatesinformation aboutthe progress and outcomes of tasks and communicates professional views of
Slovak and Czech aesthetics with experts.

Competencies - Graduate of the course Slovak and Czech Aesthetics 2:
- uses the knowledge contained in the syllabus of the subject Slovak and Czech Aesthetics to contextualise
theoretical changesin aesthetics;
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- evaluatetheinterconnection of Slovak and Czech aesthetic thought with European thought.

Learning Outcomes Knowledge is tested in written theory papersin weeks 6 and 13 of the semester.
The learning outcomes of skills and competencesare verified in the written thesis practicalpart - in the 12th week
of the semester.

Course content:

I. HruSovsky and the Society of Scientific Synthesis

Structuralism and post-structuralism in aesthetic thinking in Bohemia (first half of the 20th century)
Structuralism and post-structuralism in aesthetic thinking in Slovakia (first half of the 20th century)
Interferences of Slovak and Czech thoughtin the European and world context

Theoretical and social specifics of the development of aesthetic thinking after 1948 in the Czech Republic and
Slovakia

Slovak aesthetics of the 2nd % of the 20th century

Czech aesthetics of the 2nd %2 of the 20th century

Influence of foreign aestheticson Slovak and Czech aesthetics

9. Developmentof aesthetics departments in Slovakia (Bratislava, Nitra, PreSov) before 1989

10. Bratislava aesthetics. Bako$, M. Marceli, P. Michalovi¢

11. Reception aesthetics in Slovakia (A. Popovi¢, F. Mika) and the Nitra school (E. Plesnik, R. Belicova)
12. Development of aesthetics in PreSov after 1989

RN

© N

Recommended literature:

Beranova, V., 2003. Kapitoly z d&jin ¢eského estetického mysleni I1. Usti nad Labem : Fakulta uzitych uméni

a designu.

Mathauser,Z., 1999. Estetka racionalniho zieni. Praha: Karolinum.

Michalovi¢, P., Zuska, V., 2010.Kruté svétlo, krasny stin: Estetika a film, Praha: Trivium.

Mistrik, E., 2007. Esteticky slovnik. Bratislava.

Pastekova, M., Breziian, P., eds., 2017. Umenie a estetino ako socidlne a autondémne fakty. Aktudlnost diela
Jana Mukatovského. Bratislava: Slovenska asociacia pre estetiku.

Plesnik, L., 2011. Tezaurus estetickych vyrazovych kvalit. Nitra: UKF Nitra.

Réakus, S., 2019. Text a dielo. Levoca: Modry Peter.

Soskova,J., 2017. Estetika a filozofia umenia Svatopluka Stara. Predov: FF PU v Presove.

Soskova,J., 2001. Od teoretickej ku aplikovanej estetike: problémy filozofie dejin estetiky na Slovensku PreSov
Soskova,J., 1998. Studia Aesthetica I. Kapitoly k dejinam estetiky na Slovensku I. PreSov: FF PU v PreSove.
Soskova,lJ., 1999. Studia Aesthetica III. Kapitoly k dejinam estetiky na Slovensku II. PreSov: FF PU v Presove.
Soskova,J., 2000. Studia Aesthetica IV. Kapitoly k dejinam estetiky na Slovensku I11. Presov: FF PU v PreSove.

Zilka, T., eds., 1999. Intertextualita v postmodernom umeni. Nitra: UKF Nitra.

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of evaluated students: 0
A B C D E FX

Teacher: doc. Mgr. Luka§Makky, PhD.

Date of last change: 27.2.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 11EUK/SVEKO/22 | Course title: Student scientific conference

Type, scope and method of educational activity: : 0 hours lecture / 0 hours seminar
Presence method

Number of credits: 4

Recommended semester: 2

Study grade: 2.

Prerequisites: -

Conditions for passing the course:

The condition for granting the mid-term evaluation (Y / N) is an active presentation at the institute round and at
the faculty round and the subsequent submission of the work in printed form within the set deadline. The defense
of the thesis is carried out asa public debate before the commission.

Inthe eventthatthe student does notadvance to the faculty round accordingto the decision of the committee, he /
she is obliged to complete the written work of SVOUK on the basis of the comments of the opponent appointed by
the committee and submit the thesis within the set deadline. Without the submission of the completed written work,
the evaluation will notbe granted, resp. will be (N).

After successful defense of the thesis on the faculty round, the student submits the completed version of the thesis
within the set deadline to the supervisor / guarantor,who gives a recommendation forpublication in the scientific
proceedings SVOUK FF PU, or does not recommend the text for publication in its existing form. He will deliver
his opinion to the student within the set deadline.

The evaluation of the student's study results within the course study is carried out according to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4)/ 49.99 and less%.

Number of credits and time range for the conditions of passing the course:
Topic preparation and consultation with the teacher- 30h

processing of the selected topic - 30h

preparation of the paper for presentation - 30 h

adjustment of the paperaftercommentson the publication - 30h

Total- 4 credits - time required - 120 hours

Learning outcomes:
Knowledge - Graduate of the course Student Scientific Conference
- The graduate of the course is able to work with professionalliterature,
- actively acquire knowledge,
- use them to solve basic practical tasks in the field and has knowledge of the field in question, which is
able toactively use.
Skills: Graduate of the course Student Scientific Conference
- canwork with professionalliterature
- compareand select and orientate in the selected issue
- Competences - Graduate of the course Student Scientific Conference
- uses theacquired knowledge and critically and analytically speaksabout problems, evaluatesandisable
to identify and evaluate the ethical, social and other contexts of the problems addressed.
- The graduate of the discipline is able to identify and assess the aesthetic and other (ethical, social, societal,
political) contexts of the topic within the subject of aesthetics.
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- On thebasis of completing the discipline, he / she acquires competences of orientation in the topic and is
able to independently acquire new knowledge and actively expand his / her knowledge in the given area.
The aim of the course is to acquire the habits of independent professional and scientific work, the ability
to search for aesthetic problems and find competent theories in solving them.

The learning outcomes of the knowledge are verified during the presentation of yourpaperand in the published

paper

The educationaloutcomes of the competence skill are verified during the presentation and in the discussion at

the conference.

Course content:

1. Listing a topic or registering a topic for students;

2. Individual consultations with the guarantorand consultants of individualthematic areas.

3. Continuousindependent work of the student underthe methodicalguidance of a consultant,

4. Public presentation ata student scientific conference.

5. Public opposition to the presented works.

6. editing and processing of the paperinto the final form intended for publication in the proceedings

Recommended literature:

Mesko, D. — Katus¢ak, D. — Findra, J. a kol. 2013. Akademicka prirucka. Martin: Osveta. 495 s. ISBN
9788080633929

Katuscak,D. 2007 Ako pisat’ zdverecné a kvalifikacné prace. Enigma

Professional source and secondary literature on the chosen topic

Language with is necessary to complete the course: slovak

Notes: ----

Course evaluation
Total number of students evaluated: 0

A B C D E FX

Lecturers: prof. PaedDr. Slavka Kopcakova, PhD.

Date of last change: 17. 1. 2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1IEUK/SUSLD/22 | Course title: Theatrical criticism

Type, scope and method of educational activity:

Type of educationalactivities: Lecture, Seminar

Scope of educationalactivities: 1,1 hours. weekly 13, 13 per semester
Method of educationalactivities: Presence

Number of credits: 3

Recommended semester: 1

Study grade: 2.

Prerequisites: -

Conditions for passing the course:
The subjectis evaluated by continuousevaluation.
To successfully complete the course, it is necessary to complete 5 components:
1. Joint lectures and seminar meetings 10p.
2. Elaborationand presentation of a seminarpaperon a given topic, submits asa term paper(scope: 10
NS) 20p.
3. The studentstudies the assigned professional literature and study materials 10p.
4. During the semester, the student completes two theatrical productions with various poetological
information, which he / she will try to critically evaluate in a review form (range 2x5 NS) 20p.
5. The student completescolloquium 40b in the 13th week of the semester.

The evaluation of the student's study results within the course study is carried outaccording to the classification
scale, which consists of six classification levels and the following success criteria (in percentage of results in the
course evaluation):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00%

B - very good (above average results: 1.5) / 89.99 - 80.00%

C - good (averageresults: 2) / 79.99 - 70.00%

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00%

E - sufficient (results meetthe minimum criteria: 3) / 59.99 - 50.00%

FX - insufficient (additionalwork required: 4) / 49.99 and less%

Number of credits and time frame forthe conditions of passing the course:

1. Every week semester course teachingl lecture / 1 seminar: 13 weeks x 2 =26 h.

2. Study of professionalliterature and materials - 15 h.

3. Inthe pre-agreed week of the semester, the student preparesand submits a seminar paperon the
assigned topic. At the seminar, he will present a substantial part of it together with a PWP presentation
and the following discussion - 10 pm.

4. Reviews fortheatrical productions - 27 h.

Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge - Graduate of the course Theatrical Criticism:
- knows and interprets in his own words conceptsfrom the field of theater criticism and methodology of
theaterscience;
- identifies and critically re-evaluatesin a broadercontext the developmentalcoordinates of European and
world theaterin artistic-aesthetic metamorphoses from antiquity to the present;
- through critical selection and professionalterminology, namesthe individual stages of development,
scenographic and directing work in individual development stages;
- examinestheatrical phenomenafrom a critical aspect;

Skills - Graduate of the subject Theatrical Criticism:
- analyzesand assessestheatricalwork from artistic-aesthetic, social, political, etc. aspect;
- verifies in practice (in written form) the forms of expression of theater criticism: report, review, gloss,
interview, essay, survey, critical column, critical reasoning;
- clarifies the functions of theater criticism, such as documentand preserve the reception experience of
the epoch from the perspective of the creatorsas well as theaudience;
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- names,classifies and evaluatesleadingpersonalities and creators shaping the artistic-aesthetic valeries
of theatrical productions of the given period, aswell as important personalities of critical life;

Competences - Graduate of the course Theatrical Criticism:

- characterizesthe features of individual theatrical poetics on the example of specific dramatic works;
- notices and perceptually analyzesthe basic stylistic attributes of a theatricalwork aswell asa dramatic

text;
- seeksand establishes parallels between theatercriticism and othercritical art platforms;
- clearly sets outits views on the subject on the basis of critical texts;

The educationaloutcomes of knowledge are verified in the seminar partin discussions during the semester, in the
semester work from contemporary Slovak theater submitted in the 12th week of the semester (presented during the
semester) and the colloquium. The educational outcomes of skill and competence are verified in the interpretations
of the theatricalwork in the seminarpart,in the semester work and in the review submitted in the 10th week of the

semester.

Course content:

. The place of theatercriticism in the system of theater science.
. Criticism as a source of knowledge of theater.

. Axiology, terminology and analyticaltechniques.

. Personality criticism.

. Brief history of theaterdiscipline.

. Forms of theater criticism.

. Genres of theater criticism.

. Pragmatics of theatrical-critical work.

. Theater criticism on the border of science and journalism.
10. Slovak theater criticism.

11. Analytical outputasa part of graduate preparation I.

12. Analytical outputasa part of graduate preparation Il.

Co~Noohk wN P

Recommended literature:

Cisaf, J., 1986. Promény divadelniho jazyka. Praha: Melantrich.

Cemy, V., 1968. Co je kritika a k ¢emu je na svete. Brno: Blok.

Institorisova, D., 2013. Divadelna kritika. Nitra: Filozoficka fakulta UKF v Nitre.

Kol. autorov.,2006. L Lexikon tedrie literatiry a kultary. Praha: Host.

Kol., 1989. Encyklopédia dramatickych umeni Slovenska I., 11. Bratislava: VEDA.
Kugnirova, E., 2021. Uvod do §tudia divadelného umenia. Presov: PU v Presove.

Lehmann, H.T., 2007. Postdramatické divadlo. Bratislava: Divadelny tstav.

Pasteka,J., 1976. Estetické paralely umenia. Bratislava: VEDA.

Pavis, P., 2004. Divadelny slovnik. Bratislava: Divadelny tstav.

Pavlovsky,P., 2004. Zakladni pojmy divadla. Praha: Nakladatelstvi LIBRI and Narodni divadlo.
Slawinska, 1., 2002. Divadlo v sou¢asném mysleni. Praha: Nakladatelstvi Studia Ypsilon.
Salda,F. X., 1990.0 kritice, Divadelni kritika, Krize kritiky. In: Salduv zapisnik I. A. I1. Praha.
Stefko, V. akol., 2020. Dejiny slovenského divadla II. Bratislava: Divadelny ustav.

Vostry, J., 1998. O hercich a herectvi. Praha: DISK.

Zich, O., 2018. Estetika dramatického uméni. Praha: AMU.

Language with is necessary to complete the course: Slovak and Czech.

Notes: ----

Course evaluation
Total number of students evaluated: 11

A B C D E

FX

73% 9% 18% 0% 0%

0%

Lecturers: Mgr. Eva Kusnirova, PhD.

Date of last change: 14.01.2022

Approved by: prof. PaedDr. Slavka Kopéakova, PhD.
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COURSE DESCRIPTION

University: University of Presov

Faculty: Faculty of Arts

Code: 1EUK/VYKRI/22 Course title: Visual Arts Criticism

Type, scope and method of educational activities: 1 hour lecture / 1 hourseminar
Direct contactlearning

Number of credits: 3

Recommended semester: 2.

Study grade : 2.

Prerequisites: ------------

Conditions for passing the course:
The course is completed with the continuousassessment.
Two componentsare required for successful completion of the course:
1. Presentation of the selected problem - max 20 pts.
Student will present the selected issues (15 minutes, audio-visual material, questions for discussion, cca
10 slides) - during the seminar.
2. Semestral project - a set of 12 critiques / critical texts (in the form of a blog) - on pre-selected topics /
assignments (Submission date —on 12th week of the semester) - max 80 pts

Inorder to passthe course, it is necessary to achieve a minimum of 50% in each part of the course. The assessment
of the student's performance in the course is carried out according to a grading scale consisting of six grading levels
and the following success criteria (in terms of percentage of performance in the assessment of the course):

A - excellent (excellent results: numerical value 1) / 100.00 - 90.00 %

B - very good (above average results: 1.5) / 89.99 - 80.00 %

C - good (averageresults: 2) / 79.99 - 70.00 %

D - satisfactory (acceptable results: 2.5) / 69.99 - 60.00 %

E - satisfactory (results meet the minimum criteria: 3)/59.99 - 50.00 %

FX - Inadequate (furtherwork required: 4) / 49.99 % and below.

Number of credits and time range for the course requirements:
1. Eachweek of the semester teachingthe course: 1 lecture / 1 seminar: 13 weeks x 2 h = 26 hours
2. Preparation, study of sources, semestralproject / writing critiques: 64 hours

Total- 3 credits - time consuming - 90 hours

Learning outcomes:
Knowledge — The graduate of the Visual Arts Criticism:
- Defines artcriticism as a specific genre
- Knows the meaningand purpose of art criticism for the field of fine arts
- Knows the historical development of the genre of art criticism
- Analyses the system of own criteria for the evaluation of an artwork

Skills- The graduate of the Visual Arts Criticism:
- Uses a system of criteria for evaluatingthe evaluation of a work of art
- Reflects and deconstructs othersystems of criteria forthe evaluation of a work of art
- Argues his own evaluations of the artwork

Competencies - The graduate of the Visual Arts Criticism:
- Points to current problemsof fine arts athome and abroad
- Entersa contemporary debate on a domestic contemporary visualart

The educational outcomes of the knowledge are verified in regular discussions throughout the semester.
The educational outputs of skill and competence are verified by the presentation of the selected problem and the
creation of text outputs.

Course content:

History of art criticism 1: from antiquity to the Renaissance

History of art criticism 2: classicism and academy

History of art criticism 3: Enlightenment and D. Diderot

History of art criticism 4: formation of modern criticism in the 19th century
History of art criticism 5: Charles Baudelaire and the Aesthetics of Originality

grwbE
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The modern era and criticism of W. Benjamin

The modern era and criticism of C. Greenberg

The Postmodern period, post-colonial criticism and the end of art history (H. Belting)

9. Art criticism in Czechoslovakia: F.X. Salda,K. Teige, J. Chalupecky

10. Art criticism in Slovakia: S. H. Vajansky,J. Dubnicky, A. Gunther-Mayerova

11. Art criticism in Slovakia: Dominik Tatarka,Iva MojziSova, OskarCepan,Radlslav Matusti

12. Art criticism in Slovakia: Profile of Contemporary Slovak Art, Flash Art and the Oscar Cepan Award

© N

Recommended literature:

Bakos, J., 1999. Umelec v klietke. Bratislava: Sorosovo centrum su¢asného umenia Slovensko.
Baudelaire, Ch., 1968.Uvahy o nékterych soucasnicich. Praha: Odeon./ SVK PO

Belting, H., 2000. Konec dé&jin uméni. Praha: Mlada fronta.

Benjamin, W., 1999.Tluminacie: eseje. Bratislava: Kaligram.

Chalupecky,J., 1990.Na hranicichuméni. Nekolik ptib&hi. Praha: Prostor

Chalupecky,J., 1991.Obhajoba uméni: 1934 - 1948. Praha : Ceskoslovensky spisovatel
Delacroix, E., 1956. Denik. Praha : Statni nakladatelstvi krasné literatury, hudby a

Diderot, D., 1983.0 umeni. Praha: Odeon.

Grun, D., 2009. Archeoldgia vytvarne;j kritiky. Bratislava. Slovart.

Janci, Z., 1997. SvetozarHurban Vajansky: kritik vytvarného umenia. Nitra: Original.

Janéi, Z., 2002. Naért dejin slovenskej vytvamej kritiky do roku 1918. PreSov: Akcent Print — Pavol Sidelsky.
Matustik,R., 1969.Nové slovenské vytvarné umenie. Bratislava: Pallas.

MojziSova, 1., 1994. Giacomettiho oko. Bratislava: AF.

Patocka,J.,2001.Umeéni a ¢as. Praha: OIKOIMENH.

Platén. 1990., Dialogy. Zv. 1-3. Bratislava. Tatran.

Pospiszyl, T. ed., 1998. Pfed obrazem. Antologie americké teorie a kritiky. Praha: OSVU.
Tatarka,D., 1996.Kultura ako obcovanie. Vyber z tivah. Bratisla va: Nadacia Milana Simecku.
Wittlich, T., 2015. Literatura k déjindm uméni : vyvojovy pfehled. Praha: Karolinum.

Language with is necessary to complete the course: Slovak

Notes: ----

Course evaluation
Total number of evaluated students: 28

A B C D E FX

46% 50% 4% 0% 0% 0%

Lecturers: Mgr. Jana Migasova, PhD.

Date of last change: 1. 3.2022

Approved by: prof. PaedDr. Slavka Kop&akova, PhD.
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